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LANGUAGE COURSES 

 
Residential College intensive language classes meet in lecture and discussion twice a day, four days a 

week. Each language program hosts lunch tables, coffee hours, and other social events. Language faculty 

are available for counseling and additional help. A student beginning a new language in the RC usually 

attains proficiency in one year.  

LANG 190 Intensive French I   (Bayraktar) 
This intensive French course covers in one term the equivalent of a standard first-year college course. Its 

goal is to help the student gain a solid understanding of fundamental grammatical structures and syntax; a 

limited but functional vocabulary; familiarity with French sound and intonation patterns; and an 

introduction to French culture. Upon completion of the course, students should be able to comprehend 

simple, non-edited texts and oral passages of medium length; sustain a basic conversation with a native or 

near-native speaker; and communicate effectively in writing on general topics.  

Course requirements: 

Attendance is mandatory in both lecture and discussion. Students are also required to participate in co-

curricular activities at least three times a week. In order to receive full credit for the course, students must 

pass the final exam, which tests reading, writing, speaking, and listening skills. 

Intended audience: 

RCLang 190 is open to all UM students, but priority is given to RC students. Students with little to no 

background in French can take this class in Winter only. 

Class format: 

The course meets two hours a day, four days a week.  

The focus of the lecture component of the course is grammar. Students are expected to come to class 

having studied in the textbook the grammatical concepts covered that day. Class time is devoted to 

clarification, review, and drilling of these concepts. In discussion, students meet in small groups to apply 

what they learn in lecture. In-class activities, including—but certainly not limited to—vocabulary and 

homework quizzes, help develop reading, writing, oral comprehension, and speaking skills.  

 
LANG 290 Intensive French II (Butler-Borruat) 
The goal of this course, which covers in one term the equivalent of a second year non-intensive college 

course, is to bring students to a level of proficiency defined as the ability to communicate with some ease, 

if not perfectly, with a native speaker of French, in spoken and written language, and to understand the 

general meaning and most details of a French text, written or spoken (lecture) of a non-technical nature 

and of general interest. Students will also gain knowledge and understanding of French and Francophone 

cultures. The lecture component of the course is devoted to a thorough review and an expansion of 

grammatical concepts and to the development of reading and listening skills. Exposure to primary source 

materials and to texts of cultural and literary value develops reading ability and vocabulary. Listening 

skills are trained in informal conversational exchanges and in lectures on French contemporary issues. 

The discussion sections, which meet in small groups, emphasize the development of speaking skills 

through extensive practice in analyzing and discussing current topics pertaining to contemporary France 

and the French-speaking world. Writing skills are refined through composition assignments that provide 

students the opportunity to improve the accuracy and fluidity of their written work. This course includes 

individual diagnosis of each student’s pronunciation with a personalized prescription for exercises. At the 

end of the term, the Proficiency Exam evaluates the level of performance in communicative skills 

achieved by each student. A $25 laboratory fee is charged. 
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Course Requirement: 

Attendance is required both in the lectures and in the discussions. Students must attend co-curricular 

activities at least three times a week, more if judged necessary. In order to receive full credits, students 

must pass the French Proficiency Exam which tests the four skills: writing, speaking, reading, and 

listening. Note that non-RC students who wish to take RCLANG 290 to fulfill their LSA language 

requirement cannot take the course Pass/Fail.  

Intended Audience: 

RCLang 290 is open to all UM students, but priority is given to RC students. 

Class format: 

The course meets two hours a day, four days a week. The lecture component focuses on reviewing and 

expanding grammatical concepts. The discussion is devoted to developing speaking skills and gaining 

knowledge and understanding of cultures from France and the French-speaking world.  

 

CORE 205.174: Accelerated Review in French I; ARR (Bayraktar) 
Pre-requisite: reduced credits for Intensive French I 

The goal of this course is to bring students to the expected levels to start Intensive French II in the four 

linguistic skills: listening, reading, writing and speaking. It is designed for students who need further 

reinforcement in two or more skills, but do not need an intensive course to reach the expected levels. 

RCCORE 205 is taught on a semi-tutorial mode: students meet with RCLANG 190 as needed, attend co-

curricular activities and meet once or twice a week individually with their instructor to focus on their 

individualized needs. This course is offered as an Independent Study.  

Course requirement: 

Students must attend some 190 lectures based on their needs, participate in co-curricular activities at least 

three times a week, more if needed, and meet individually with their instructor once or twice a week.  

Intended audience: 

This course is only offered to RC students who received reduced credits for Intensive French I. 

Class format: 

RCCORE 205 is taught on a semi-tutorial mode: students meet twice a week in class as a group and once 

or twice a week individually with their instructor. 

 

CORE 308.174 Directed Peer Tutorship; ARR (Bayraktar) 
Directed Peer Tutorship is an experiential course for students with advanced competence in the discipline. 

Advanced students tutor, under faculty supervision, beginning students in speaking skills. They also 

participate in co-curricular activities, acting as facilitators. Regular meetings with faculty are scheduled 

during the term to discuss discipline-specific pedagogical questions, and student progress and evaluation. 

Written assignments require students, among other topics, to analyze the principles underlying the 

Communicative Approach and to reflect on their own experience learning the language. 

Course requirement: 

To receive credits, students must fulfill their duties as tutors and co-curricular activities facilitators, meet 

regularly with their instructor and complete written assignments. 

Intended audience: 

RC advanced students of French 

Class format: 

Independent study 

 

CORE 309.011 Study Off-Campus: French Service Learning; T 4-9, Th 4-5 (Butler-Borruat) 
The objective of this service-learning course is to offer advanced students of French an opportunity to 

engage in experiential learning related to community service work. It provides French students with 

unique service learning opportunities by connecting them with partnered community organizations 

outside of the University setting which deal with French-speaking immigrant communities. Currently, 
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students volunteer at Freedom House in Detroit, an organization which offers shelter and legal help to 

victims of persecution seeking asylum in the US, many of whom come from French-speaking Africa.  The 

academic component of the course focuses on the Francophone African countries Freedom House 

residents are from and introduces students, although superficially, to these countries’ historical, social and 

cultural contexts. In addition, the US asylum process is explained and discussed. Students are given the 

opportunity to collaborate with Freedom House’s legal department by doing supervised translation work 

and they are in charge of organizing a fundraising event benefitting Freedom House. There is a $50.00 lab 

fee to cover the cost of the vehicle rental and gas. Please contact Dominique Butler-Borruat 

(dborruat@umich.edu) for more information. 

Course requirement: 

Students receive 2 academic credits, and are required to dedicate 3 hours/week at the site (commute not 

included); to come prepared to a weekly group session (readings, translations, reflection journals); to 

complete a midterm and a final project and to organize a fundraiser. There is a $50.00 lab fee to cover the 

cost of the vehicle rental and gas.  

Intended audience: 

Advanced students of French  

Class format: 

The course meets one hour every Thursday 4:00-5:00. Students go to Freedom House in Detroit every 

Tuesday 4:00 – 9:00 PM. 

 

LANG 310.001: Accelerated Review in French II; ARR  (Bayraktar) 
Pre-requisite: partial success at Proficiency Exam  

The goal of this course is to bring students to the level of Proficiency in the four linguistic skills: 

listening, reading, writing and speaking. It is designed for students who need further reinforcement in two 

or more skills, but do not need an intensive course to reach the expected levels. RCLANG 310 is taught 

on a semi-tutorial mode: students meet with RCLANG 290 as needed, attend co-curricular activities and 

meet once or twice a week individually with their instructor to focus on their individualized needs. This 

course is offered as an Independent Study. Students must pass the French Proficiency Exam in order to 

receive credits. 

Course requirement: 

Students must attend 290 lectures based on their needs, participate in co-curricular activities at least three 

times a week, more if needed, and meet individually with their instructor once or twice a week.  

Intended audience: 

This course is only offered to RC students who achieved partial success on the proficiency exam. 

Class format: 

RCLANG 310 is taught on a semi-tutorial mode: students meet twice a week in class as a group and once 

or twice a week individually with their instructor. 

 

LANG 320.001 Séminaire en français: Au Coeur de l’amitié: A Multidisciplinary Study of 

the Concept of Friendship; TTh 1-2:30 (Butler-Borruat)  

Pre-requisite: Successful completion of the RC French Proficiency Exam. 

The abundance of treatises on friendship throughout history, and the profusion of research on the subject 

nowadays, attest not only to the importance of this human phenomenon--present in all cultures in different 

forms--but also to the enduring interest in piercing its mystery.   

What is friendship? What is at its fundamental core? How and why does it emerge between two or more 

individuals? Is it a form of love? Does it originate from or against collectivity? Does it have enemies? 

Does it even still exist in today’s world dominated by relations based on self-interest? How does it 

manifest itself in other cultures? 

mailto:dborruat@umich.edu
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These are some of the questions which will be discussed in this seminar. We will glean answers from 

three different fields of investigation, namely psycho-sociology, philosophy and cultural anthropology, 

which we will consider each in turn.  

First, we will discover how friendship manifests itself presently both in the United States and in France. 

Our readings in psycho-sociology will help us understand the modes through which friendship is 

constructed, as well as the practices in which it engages. The social dimension of friendship in both these 

countries will also be highlighted. 

Given that any discourse on friendship opens upon the world of sophia, of philosophy, we will then go 

back in time to the ancient Greek city where the Western idea of friendship was born, and we will see 

how this idea was transmitted and evolved through the Roman and Christians eras, the Renaissance and 

“l’Ancien Régime”, leading us up to today. From the philosophical tradition, we will read what represents 

a modest selection of the many contributors to this concept. Aristotle, Epicure and Cicero will lead our 

study that will then focus, with the exception of Kant, on French thinkers such as Montaigne, La 

Rochefoucault, La Bruyère, Vauvenargues, Saint-Exupéry and Derrida. 

 We will then pursue our study by taking a world tour and examining the importance of friendship and its 

practices in non-Western societies (India, Taiwan, Tibet, Burkina Faso). 

Our investigation will close with a discussion on how social media are impacting the very notion of 

friendship.  

Readings will be selected from various sources: chapters of psycho-sociological and cultural 

anthropological studies, articles from professional journals, excerpts of philosophical treatises on 

friendship. Tahar Ben Jelloun’s Le dernier ami will be read in its entirety. Our close reading of texts will 

be supplemented by a few songs and two films, Mon meilleur ami by Patrice Leconte and Les amitiés 

maléfiques by Emmanuel Bourdieu.  

Course Requirement: 

Attendance is required. Course work will include four analytical essays, one piece of creative writing and 

a presentation. Students are expected to participate actively in class discussions. 

Intended Audience: 

This class is open to students who have successfully passed the RC French Proficiency Exam. Priority is 

given to students who passed the exam the previous term.  

Class format: 

This is a seminar type course which meets twice a week for 90 minutes. 

 

LANG 320.002 Séminaire en français: Changes in Modern Narrative: The Short Story; TTh  

2:30-4 (Bayraktar)  

The flourishing of the short story in 19
th
-century France coincided with the growth of the newspaper 

industry. More writers than ever before could publish and profit by their work. We recognize short stories 

from this period by their narrative drive and focus; these are exciting tales that appeal to a wide 

readership. But what becomes of the short story in the 20
th
 century, during which two major wars 

dramatically alter the perception of the world and one's place in it? How do writers who question the very 

possibility of telling a story find expression in the genre? What structural and thematic changes does it 

sustain? From Balzac to Beckett, we will pursue answers to such queries through a wide range of short 

stories.   

Course Requirements: 
Written work will include journal entries and formal essays. Students will also have the chance to give a 

brief oral presentation. They are expected to come to every class prepared to participate actively in a 

discussion of the assigned works. 

Class format: 
Seminar 
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Intended Audience: 
This class is open to students who have successfully passed the RC French Proficiency Exam. Priority is 

given to students who passed the exam the previous term. 

 

LANG 191 Intensive German I (Goertz/Shier) 
Intensive German I covers the first year of German language study in one semester. The goal of this 

course is to provide students with a basic but solid knowledge of grammatical structures and syntax, a 

functional vocabulary, familiarity with intonation patterns and native pronunciation, and practice in 

speaking and writing. At the end of German Intensive I, students can understand authentic and literary 

texts appropriate to the level and short spoken passages without glossed vocabulary, they can write an 

essay or short story without the aid of a dictionary, and they can converse on a range of general topics.  

This course, like all RC German language courses, is conducted in German, so students quickly become 

accustomed to using German for daily activities.  Students in RC Lang 191 have many opportunities to 

gain facility with the language by speaking with more advanced learners and teachers in the program in 

informal settings, such as RC German lunch tables and coffee hours.  In addition, they are introduced to 

web activities and films to help them explore aspects of German language and culture. RC Lang 191 in 

the Fall semester is intended for students who have had HS German, who place below German 231.  In 

the Winter semester, the course is geared to students who have little or no prior exposure to the language. 

 

LANG 291 Intensive German II (Goertz/Shier) 
Intensive German II covers all of second-year German in one semester. The goals of the course are to 

expand vocabulary, to improve communication skills, and to master grammatical structures and syntax to 

the level of competency that meets advanced intermediate standards for proficiency. One hour of class 

develops essay writing and oral communication skills, focusing on autobiographical and literary texts 

about the major events in 20th and 21st Century German cultural history.  The other hour is devoted to in 

depth study and practice of grammar; it is aimed at developing students' ability to apply correct forms and 

syntax and be aware of stylistic nuances even when using the language spontaneously. Through 

engagement with course materials, including films and other visual and performance texts, and through 

interaction with teachers and classmates both in formal and informal contexts, students develop speaking, 

aural comprehension, and writing skills. By the end of the term, students are able to understand the 

content of texts and lectures of a non-technical nature and of general interest, and to communicate with 

some ease with a native speaker, in spoken and written language.  Though training for study abroad or 

work abroad are not course objectives, per se, students are often well qualified to do either after 

completion of this course. Prerequisites: RCLANG191/GERMAN 100, GERMAN 102 or 103, or 

placement into GERMAN 231 or 232, or permission of instructor.  

 
LANG 321.001 German Readings: Introduction to Text, Image, and Performance; M 8-10, 
Th 4-5 (Shier)  
In this course, students will read, discuss and write about a range of texts (visual, literary, and 

performance-oriented) from 20
th
 and 21

st
 Century artists and media that provide insights into identity 

issues in Germany. Writers we will study will include, but not be limited to: Akin, Canetti, Heckmanns, 

Loher, Mayenburg, Meister & Senoçak. There will be a focus on improving all four skills in this course: 

reading, writing, speaking, and listening comprehension. Assignments will explore the intersection of 

text, image, and performance.  

Students will be assessed on the basis of attendance and active participation, written essays, oral 

reflections and short response papers, performance of scenes from 21
st
 C. drama, an in-class essay (or 

performance) midterm exam, and a longer final essay exam as a take home assignment at the end of the 

semester. Students will keep a portfolio of work and will create a small book, an altered book, a 

performance piece or a film with guidance from the instructor. This course is intended for students who 

have recently passed the RC German proficiency exam, e.g., in Winter 2016. Others may be admitted, 

space permitting, with permission of the instructor. 
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HUMS 485 Advanced Drama Topics: German Theater Lab; W 7-10 (Shier) 
Bertolt Brecht described the need in his time for a “Laboratory for theater” that would parallel a scientific 

laboratory. Such a theater called for experimentation and close observation with an aim at changing the 

nature and role of theater by developing and changing the role and expectations of actors and audiences. 

This mini-course will keep Brecht’s aims in mind as we workshop existing scenes and also experiment 

with materials we generate ourselves. We will work on diction, intonation, accent and phrasing as well as 

on acting skills. Primarily, we will work with contemporary works, but the syllabus will evolve 

organically, depending on the interests and experimentation by the group. The course will be taught in 

both English and German. 

Students will be assessed on the basis of their active participation at every class session, improvement 

with stage diction and performance, and successful completion of several short written and oral 

assignments that will demonstrate: 1) awareness of what works on stage; 2) increased confidence and skill 

presenting an idea on stage, and 3) the ability to share and receive nuanced critique on scene work. 

Whereas the emphasis in this course will be on process over product, the group may decide to share some 

workshops with a broader public since (as Brecht claimed) “an audience might come in useful.”  

Students interested in participating in this laboratory will be asked to answer a brief survey to help 

determine if they are good candidates for this course. Students must be in Second Year German or above. 

No prior experience in theater is required, however due to the ensemble nature of our work, only students, 

who have demonstrated a strong interest in improving both their German and their acting skills, who can 

also commit to being present at all class sessions and workshops will be eligible to register. 

  
IDIV 350.004 Special Topics: German Writing and Grammar Lab; T 2-3 (Shier) 
 This mini course is designed to improve students’ grammar and writing. It will be structured so that we 

devote some time each week going over areas of grammar that are typically problematic for intermediate-

level students, and some time to help students develop good strategies to incorporate appropriate 

idiomatic expressions into their writing, through use of online dictionaries and resources, various writing 

samples, etc. Some assignments will be done as homework that is then discussed in class and revised. 

Other assignments will be done as impromptu writing assignments in class, designed to increase students’ 

confidence, speed and accuracy writing. To receive credit, students must have good attendance (no more 

than one absence) and participation, and complete all short assignments. At our final class, each student 

will share with the group a revised Students may not submit work they are writing for other classes as 

work to go over in this lab. This is open to students in the Intensive German Program with a strong 

interest in improving their writing and to students who have gone through the intensive program, who 

wish to take this as a refresher course. It would be desirable to have students from several levels 

participate in the class so that students can benefit from working with classmates, as well as, the 

instructor. Permission of the instructor is required.  

 
LANG 296 Intensive Japanese II; M-F 10-12 (Okuno) 
This course covers the equivalent of a second year non-intensive college course and is designed to 

achieve intermediate-low (or above) level Japanese language proficiency. Through extensive 

communication practice in classroom activities, you will develop all four skills (listening, speaking, 

reading, and writing) and cultural understanding.  You will also learn approximately 350 kanji (Chinese 

characters). You will be able to understand everyday conversation, to have the ability to handle various 

topics and speech styles when you talk, to understand written materials on non-technical subjects, to write 

non-technical topics with ease and precision, and to understand Japanese culture and perspectives. You 

will learn to acquire a sentence/paragraph-level command in various topics around everyday life for 

college students and beyond.    

Course Requirement: 

Successful completion of RCLANG196/ASIANLAN129 (Intensive Japanese I) or its equivalent is a 

prerequisite. Daily attendance to class is required. In addition, students must attend co-curricular activities 
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at least three hours a week. In order to receive full credits and to undertake ASIANLAN325 (Third Year 

Japanese), students must pass the Proficiency Exam which tests the four skills: writing, speaking, reading, 

and listening.   

Intended Audience: 

RCLANG 296 is open to all UM students, but priority is given to RC students. 

Class format:  

The course meets two hours a day, five days a week. There is no clear distinction between lecture and 

recitation.  However, the lecture component focuses on reviewing grammatical concepts and expanding 

cultural concepts, and the recitation focuses on developing speaking accuracy and fluency in a culturally 

appropriate manner. 

 
LANG 295 Intensive Latin II; MTThF 11-1 (Soter) 
This course meets for two hours per day four days per week and covers in one semester the equivalent of 

two semesters at the level of a non-intensive second-year collegiate course. Through the reading and 

study of primary texts from Latin authors, students will develop their understanding of grammatical and 

syntactical structures of Latin, increase their vocabulary and expand their knowledge of the Roman world. 

Readings revolve around life in the city and life in the country in classical Rome and environs. In 

addition, students will work with material remains, such as inscriptions and documentary papyri. The 

course will also include Medieval Latin texts. Skills will be enhanced through writing, hearing, and 

speaking the language; content and format alike will encourage students to consider ways in which Latin 

continues to be very much a part of our world today. 

 
LANG 293 Intensive Russian II; MTThF 11-1 (Makin) 
The goal of this course is to expand vocabulary and to master grammatical structures and syntax to the 

level of competency required to pass a proficiency exam. This entails developing the ability to 

communicate with some ease with a native speaker, in spoken and written language. Students must be 

able to understand the content of texts and lectures of a non-technical nature, and of a general (non-

literary) interest. 

 

LANG 194 Intensive Spanish I (Tashian) 
The goal of this course is to provide students with a basic but comprehensive knowledge of Spanish 

morphology and syntax, functional vocabulary, and practice in speaking and writing. The lecture gives a 

thorough introduction to Spanish grammatical structures as used in cultural contexts. Students also meet 

in small daily discussion groups for intensive practice of the material. Upon completion of this course 

students are able to understand non-edited journalistic texts without the aid of a dictionary, and oral 

passages of medium length, and can also initiate and sustain a general conversation with a native speaker.  

Course requirement: 

Attendance is required both in the lectures and the discussions.  Students must attend co-curricular 

activities (lunch tables and coffee hours) at least three times a week, more if judged necessary. In order to 

receive credits for the course, students must pass the final exam, which tests the four skills: writing, 

speaking, reading, and listening. 

Intended audience: 

RCLANG 194 is open to all UM students, but priority is given to RC students. Students with no prior or 

very little background in Spanish can only take this class in Winter. 

Class format: 

The course meets two hours a day, four days a week.  The lecture component introduces vocabulary and 

grammatical structures in a situational context with a cultural perspective. In the discussions, students 

meet in small groups for intensive practice of the material with a strong emphasis on speaking. 
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LANG 294 Intensive Spanish II; (Galván) 
LANG 294 is a second-year intensive course designed to achieve proficiency in Spanish. The lecture 

component emphasizes understanding of advanced grammatical structures and syntax, whereas the 

discussion is devoted to the critical analysis of authentic texts addressing issues relevant to Latino 

experiences in the United States. Through their interaction with the text and instructors, both in formal 

and informal contexts, students develop their speaking, aural comprehension, and writing skills. By the 

end of the term, students are able to read journalistic or academic prose with ease as well as write essays 

of an academic nature with a minimum of English interference.                                                              

Course requirement: 
Attendance is required both in the lectures and the discussions.  Students must attend co-curricular 

activities at least three times a week, more if judged necessary. In order to receive credits for the course, 

students must pass the Spanish Proficiency Exam, which tests the four skills: writing, speaking, reading, 

and listening. 

Intended audience: 

RCLANG 294 is open to all UM students, but priority is given to RC students.  

Class format: 

The course meets two hours a day, four days a week. The lecture component focuses on reviewing and 

expanding advanced grammatical structures. The discussion is devoted to developing speaking skills and 

reading skills through the critical analysis of authentic texts addressing issues relevant to Latino 

experiences in the United States. 

 
LANG 314 Accelerated Review in Spanish; MTThF 10-11 (Espinoza) 
This course is designed for students with a fairly extensive background in Spanish who have already 

taken the equivalent of three/four semesters of language but still need further reinforcement in two or 

more linguistic areas and are too advanced for second year intensive. The main focus of this class is the 

discussion of primary source materials of a literary, cultural and political nature pertaining to the Spanish-

speaking world, as well as the review of advanced grammatical structures. Students work towards 

proficiency in listening and reading comprehension, language structure, and composition.  

Course requirement: 

Daily class attendance is required. Students must attend co-curricular activities at least three times a 

week, more if judged necessary. In order to receive credits for the course, students must pass the Spanish 

Proficiency Exam, which tests the four skills: writing, speaking, reading, and listening. 

Intended audience: 

RCLANG 314 is only offered to RC students who were unsuccessful or partially successful at the 

Proficiency Exam. 

Class format: 

The course meets four times a week and is complemented with individual tutorials and group reviews. 

Class focuses on fine-tuning speaking, reading and writing skills through discussion of primary source 

materials of a literary, cultural and political nature pertaining to the Spanish-speaking world, as well as on 

the review of advanced grammatical structures. 

 

LANG 324.001 Spanish Readings: Women, Words and Images: Literary and Visual 

Dialogues on Gender in Latin America; MW 1-2:30 (Lopez-Cotin) 

This course explores the emergence of female expressions in literature and the visual arts throughout the 

20
th
 and 21

st
 centuries as an evolving dialogue on culture, gender and power. As a departure, we focus on 

the home as a conventional repository of the female identity and refuge from an external world perceived 

as hostile, and then explore how writers and artists have subverted this public/private duality to create 

multiple meanings: the physical and psychological barriers of the bourgeoisie home, the discovery of 

eroticism and desire in natural spaces, the unconscious, and the celebration of love in the margins of the 

asylum. We later focus on several geographical areas in Latin America to explore how literature and art 
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have defied institutional and social violence: race and class conflicts in the Caribbean, social unbalance 

generated by poverty in Central America, the Southern Cone military dictatorships, and the impact of 

democracies in reshaping women’s rights and agency. These social conflicts brought along a redefinition 

of the home as a fragmented and dispersed space by the absence of those disappeared; the disorder of 

objects and daily gestures, and the imprisonment and domestic/political violence exerted on the female 

body. But they also have facilitated the irreversible presence of women in their national histories, a 

shared space for creativity and hope.  
Course requirement: 
Daily class attendance is required. Students write three academic essays and weekly entries in journals or 

blogs, and prepare at least one formal presentation. Active participation in daily discussion is expected. 

Intended audience: 

This course is open to all UM students who have completed at least SPA 277. RC students must have 

passed the Spanish Proficiency Examination the previous term or a different Readings seminar. Both RC 

and all other UM students can take more than one Readings seminar for credit. 

Class format: 

The course meets two times a week and is structured as a seminar with ample discussion among its 

participants. 

 
LANG 324.002 Spanish Readings: Bilingualism: Linguistic Competence vs. Linguistic 
Culture; TTh 10-11:30 (Rodriguez)  
The aim of this course is to provide a global understanding of bilingualism, one that is not limited to the 

acquisition of linguistic competence, but rather a view that recognizes bilingualism as a means for the 

development of linguistic culture. Initial exploration into the topic will focus on linguistic aspects of 

bilingualism, such as bilingual types, patterns of language acquisition, features of bilingual speech, 

among others. Afterwards, we will examine the sociocultural value associated to bilingualism. What is the 

relevance of bilingual education in our society? What myths and beliefs are associated with bilingual 

education? How do these beliefs reflect the relationship between the majority language and national 

identity? How do they affect language policy? How do they affect the education of linguistic-minority 

students? How do they affect the development of a linguistic cultural identity? We will be reading articles 

from linguistics, bilingual books for children, as well as short stories and poems by bilingual speakers 

reflecting on their personal experiences. Open to RC students who have completed proficiency and to 

LSA students who have completed SPAN 277 (by permission of instructor). 

Course requirement: 

Daily class attendance is required. Students write three academic essays and weekly entries in journals or 

blogs, and prepare at least one formal presentation. Active participation in daily discussion is expected. 

Intended audience: 

This course is open to all UM students who have completed at least SPA 277. RC students must have 

passed the Spanish Proficiency Examination the previous term or a different Readings seminar. Both RC 

and all other UM students can take more than one Readings seminar for credit. 

Class format: 

The course meets two times a week and is structured as a seminar with ample discussion among its 

participants. 

 
LANG 324.003 Spanish Readings: Indigenous Activism in the Age of Globalization ; TTh 
1-2:30 (Espinoza-Pino)  
There is a general consensus that the process of Globalization is the most important social, political and 

economic tool in current times. According to the most powerful organizations in the world, Globalization 

is the best and only option for rich and poor countries to improve societies and solve a number of 

problems like poverty, social inequality and environmental depletion. Globalization was also considered 

the most effective model to provide new forms of economic progress and social inclusion for 

communities usually suffering from ostracism like indigenous communities. However, after 20 years of 
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radical changes oriented for free market ideology (privatizations, trade agreements, market consolidation, 

etc) around the world, a number of social movements have emerged with a common goal: to diminish or 

reverse the effects of globalization in their societies. The present course is focused on understanding the 

process of Globalization, its benefits and downsides in Latin America with special focus on the effects on 

indigenous communities. Thus, social movements and organizations from Chile, Canada, Mexico and 

Colombia will be analyzed in order to understand the new situation faced by indigenous populations. At 

the same time, the class will review literature on different forms of political participation and its effects 

on Globalization. Documentaries will complement readings and final evaluation will be based on student 

participation, three academic papers and a class presentation. Open to RC students who have completed 

proficiency and to LSA students who have completed SPAN 277 (by permission of instructor). 

Course requirement: 

Daily class attendance is required. Students write three academic essays and weekly entries in journals or 

blogs, and prepare at least one formal presentation. Active participation in daily discussion is expected. 

Intended audience: 

This course is open to all UM students who have completed at least SPA 277. RC students must have 

passed the Spanish Proficiency Examination the previous term or a different Readings seminar. Both RC 

and all other UM students can take more than one Readings seminar for credit. 

Class format: 

The course meets two times a week and is structured as a seminar with ample discussion among its 

participants 

 

LANG 324.004 Spanish Readings: Diasporas and Displacements in Spain; TTh 11:30-1 
(Lopez-Cotin) 
The fact that gypsies have long constituted an ethnic minority in Spain has not interfered with the 

prevailing notion of a homogeneous national identity. As part of a common trend in Europe, however, in 

the last three decades Spain has experienced an increasing influx of immigration from Northern and Sub-

Saharan Africa as well as Latin America and Central Europe that challenges such notion and forces the 

country to revisit its colonial past and negotiate cultural, ethnic and religious differences. This course 

focuses on the conflictive history and cultural identity of gypsies within Spanish society, and uses them as 

a paradigm to understand current debates on integration, diversity and tolerance towards minorities. We 

will inquire into the paradoxical appropriation of their artistic manifestations —such as the way in which 

flamenco music and dance have become icons of Spanish culture— while legal policies of spatial 

segregation and confinement still persist. As new non-white groups have challenged political borders, we 

will analyze how social interactions among different groups are being shaped into law as well as into 

more elusive and contradictory collective attitudes. What are the effects of these old and new diasporas as 

they relocate to a new geographical area? How are they integrated or segregated legally, culturally, 

spatially? What ghetto cultures are promoted and subverted? Are political and social borders equally 

permeable?  

Course requirement: 

Daily class attendance is required. Students write three academic essays and weekly entries in journals or 

blogs, and prepare at least one formal presentation. Active participation in daily discussion is expected. 

Intended audience: 

This course is open to all UM students who have completed at least SPA 277. RC students must have 

passed the Spanish Proficiency Examination the previous term or a different Readings seminar. Both RC 

and all other UM students can take more than one Readings seminar for credit. 

Class format: 

The course meets two times a week as a seminar with ample discussion among its participants. 

 

LANG 324.004 Spanish Readings: Politics and Resistance in Latin American Film; TTh 
10-11:30 (Galván-Santibáñez) 
This course covers the main elements of critical cinematography analysis and various aspects of the 
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history, ideology and film genre produced in Latin American countries. At the same time we will attempt 

to understand the reflections on society, economy and politics made by filmmakers of the region, and the 

use of cinematic discourse to channel the voices of rebellion, dissent and denunciation of the various 

social movements of the twentieth century. These theoretical and historical elements must be examined 

carefully in the context of cultural criticism and understanding the cinema as an industry, as a spectacle 

and as a means of representation of importance to the construction of national identities and cultural 

geographies. 

Course requirement: 

Daily class attendance is required. Students write three academic essays and weekly entries in journals or blogs, 

and prepare at least one formal presentation. Active participation in daily discussion is expected. 

Intended audience: 

This course is open to all UM students who have completed at least SPA 277. RC students must have passed the 

Spanish Proficiency Examination the previous term or a different Readings seminar. Both RC and all other UM 

students can take more than one Readings seminar for credit. 

Class format: 

The course meets two times a week and is structured as a seminar with ample discussion among its 

participants. 

 
LANG 204.165: Spanish Language Internship Program; Independent Study; (Sanchez-
Snell) (Excl) 
This section is a one credit Independent Study.  The Spanish Language Internship Program (SLIP) aims to 

connect Spanish-speaking students with partnered community based organizations to provide unique 

service learning opportunities with the Latino Community.  Through volunteering efforts, students will 

gain insight into the culture, economic needs and a better understanding of the Spanish language.  SLIP 

offers this unique opportunity for students to engage in experiential learning related to community service 

work as well as improve and apply their speaking and writing skills.  SLIP also offers an opportunity to 

understand how knowing a second language can help social workers, researchers, and students build 

essential links between institutions of higher education and urban communities.  Placements are available 

for all levels of Spanish and transportation is provided. 

For this one credit section, students are required to dedicate 3 hours, one day per week at their site, meet 

with Instructor during the semester and submit weekly journals.  Readings will be assigned to highlight 

Latino issues and current events.  At the end of each semester, students submit a written Reflection Paper, 

revisiting the work they did and their overall experience. Permission is required to enroll.  Please email 

Teresa Sanchez-Snell, tssnell@umich.edu, for more information. 

 
LANG 306 Spanish Language Internship Program; Th 4-5:30; (Sanchez-Snell) (Excl) 
This section is a three-credit course.  The Spanish Language Internship Program (SLIP) aims to connect 

Spanish-speaking students with partnered community based organizations to provide unique service 

learning opportunities with the Latino Community.  Through volunteering efforts, students will gain 

insight into the culture, economic needs and a better understanding of the Spanish language.  SLIP offers 

this unique opportunity for students to engage in experiential learning related to community service work 

as well as improve and apply their speaking and writing skills.  It offers a place for students to realize 

concrete, personal experiences that link them with the greater community outside of the university setting, 

thus applying learned information to the “real world”.  SLIP also offers an opportunity to understand how 

knowing a second language can help social workers, researchers, and students build essential links 

between institutions of higher education and urban communities.  Placements are available for all levels 

of Spanish and transportation is provided. 

 

Students are required to dedicate 3 hours, one day per week at their site, attend weekly Spanish discussion 

sessions, and submit weekly journals.  Readings are assigned each week for discussion sessions to 

highlight Latino Culture, current events, and issues.  Students will have weekly written assignments, an 

mailto:tssnell@umich.edu
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Eportfolio presentation, and will submit a Final Reflection Paper.  Please email Teresa Sanchez-Snell, 

tssnell@umich.edu, for more information. 

 

ASL 102 Elementary American Sign Language II; TTh 9-11 (Berwanger) 
This course is a continuation of RCASL 101. Students will continue to learn to use and recognize selected 

grammatical structures of American Sign Language (ASL) for use in short spontaneous conversations 

involving everyday topics. Additional vocabulary is introduced to expand students' communicative skills 

in ASL conversations. Students also will learn additional ways of forming questions in ASL to enhance 

skills in using and recognizing a variety of ASL structures. Upon completion of ASL 102, students will be 

able to observe basic courtesies while making introductions, giving directions, and conversing about past, 

present, and future events in ASL. Regular attendance is essential. Participation in class includes role 

playing in selected situational activities. Class will meet two days, two hours a day. 

 
ASL 202 Intermediate American Sign Language II; TTh 12-2 (Berwanger) 
Students will continue to learn communicative structures of American Sign Language (ASL) and develop 

further skills in the use of physical space to recognize and express various meanings. Vocabulary and 

idiomatic expressions will be expanded to cover increasingly varied settings. Students completing ASL 

202 will be able to communicate in ASL in a range of conversational interactions. Regular attendance is 

essential. Participation in class includes situational role-playing and class presentations. ASL 201 is a pre-

requisite for this course. 

 

 

THE CREATIVE ARTS 

 

STUDIO ARTS 
 
ARTS 268 Introduction to Visual Thinking and Creativity; TTh 5-6:30 (Fernandez) (CE) 
Introduction to Visual Thinking & Creativity provides an introduction to the visual skills required to 

understand and nurture the creative process, analyze creative works, and produce original concepts and 

pieces. Artwork from several disciplines will be presented (drawing, painting, printmaking, photography, 

design, sculpture and performance, among others) via readings, slide presentations, museum visits, artist 

lectures and performances. There will be a special emphasis on pieces that deal with issues of diversity 

(race, ethnicity, gender, sexual orientation, class, disabilities, age, etc.). Assignments will include keeping 

a daily notebook of ideas and sketches, in addition to several art exercises and essay papers. 

Class has a studio lab fee. No prior art experience necessary. 

 

ARTS 285 Introduction to Photography; MW 9-12, MW 1-4 (Wingfield) (CE) 
RCARTS 285 Introduction to Photography is a studio lab course that meets the LSA creative expression 

and the RC arts practicum requirements. It is an introduction to the medium of film-based photography 

from the perspective of the artist. It includes an overview of photography’s role in the arts, the 

development of an understanding of visual literacy and self-expression as they relate to fine art 

photography, and the development of basic technical skills in both the black and white darkroom and the 

digital studio. Students will maintain a visual emphasis in both presentation and course work, and they 

will work with the medium towards the goal of creative expression. 

Course requirement: 
Attendance is required for lectures and lab times. Students who do not attend the first class will be 

dropped from the course. Students are required to provide their own 35mm film camera with manual 

controls. A lab fee will be assessed. 

Intended audience: 

RCARTS 285 is open to all UM students, but priority is given to RC students. 
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Class format: 

The course meets three hours a day, two days a week. Lectures and demonstrations will cover technical 

aspects, from camera usage to tools in the darkroom or Photoshop. Peer-based critiques are a regular part 

of the course. 

 
ARTS 286 Sculpture; TTh 2-5 (Wetzel) (CE) 
Students in this course will work with wood, cement, canvas, and paper as basic materials for creating 

mixed-media art works. Techniques will be covered in demonstrations and short projects that build the 

vocabulary for creating self -expression through sculptural constructions and assemblage. Subtractive and 

additive techniques as well as mold making and cold assembly techniques will be covered.  Students will 

design their own final assignment, incorporating and expanding the earlier techniques, concepts, and 

ideations.  

The studio is available outside of the class time for completing assignments and meeting project due 

dates. Evaluation will be through class critiques, in-class participation and instruction, completion of 

assignments, and attendance.  

The studio is equipped with hand tools, power tools, and work space for a diverse array of applications.  

Students from all disciplines are invited to take this course in a collaborative spirit of investigation and 

exploration of ideas and sculptural forms.  

 

ARTS 287.001/002 Introduction to Printmaking; MW 9-12, 1-4 (Fernandez) (CE) 
RC ARTS 287 focuses on printmaking as a means of visual inquiry and expression. Projects will direct 

students to create multiples as well as one-of-a-kind images using a variety of printmaking techniques 

(linocut, monotype and silkscreen). The aim of the course is for students to acquire a rounded education 

including image development, conceptual growth, and technical skills via lectures, demonstrations, studio 

projects, discussions, and field trips to local exhibitions. The final goal is to empower the student to feel 

comfortable articulating his/her visual interests via the print medium, and to be able to make choices in 

that context from an informed standpoint. Class has a studio lab fee. 

 
ARTS 289 Ceramics I; TTh 9-12 (Crowell) (CE) 
This course introduces students to a variety of forming and finishing techniques in the ceramic process.  

Students are expected to spend a minimum of 6 hours a week in outside-of-class studio involvement and 

are responsible for approximately 9 clay projects, as well as for the readings which coordinate with 

lectures, films and discussions.  The course also includes critiques of student work and a final evaluative 

critique, as well as a written exam, ongoing studio maintenance, clay preparation and kiln operation.  

There will be a studio fee. Prerequistes:  none. 

 

ARTS 385 Advanced Photography; TTh 1-4 (Wingfield) (CE) 
Humanize the Numbers is a special advanced photography lab-based course. The course is built around a 

collaborative project between the members of the course and inmates at Thumb Correctional Facility. 

Students will visit the prison to facilitate workshops with prisoners, making photographs as one of the 

products of the workshops. Students will develop skills in photographic tools, including cameras, 

Photoshop, and digital printing. The course will also provide opportunity to integrate artistic production 

into a community-based setting. 

This course will serve as an introduction to socially engaged arts practice, with collaborative photography 

at its center. We will be establishing the basics of collaborative projects, through weekly workshops at 

Thumb Correctional Facility (Lapeer, MI). We will cover the building blocks of photography in the 

classroom. Then we will transition to teaching these basic principles in the prison workshop setting. In 

addition to the technical elements of photography, students will be introduced to basic theory and 

approaches of socially engaged community-based creative practice. Readings, accompanied by class 

discussions, will be used to integrate a more informed approach to the collaborative creative work. 
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Students will be evaluated on their participation and leadership for weekly workshops at Thumb CF, 

photographic work throughout the semester, and class participation. Students are required to participate in 

the PCAP training at the start of the term, and should also account for travel time to Lapeer when 

considering their schedule. It is recommended (but not required) that students take RCARTS 285 prior to 

enrolling in this course.in photography and the need to correlate those skills with a student’s other 

academic interests. 

Course requirement: 
 Readings, accompanied by class discussions, will be used to integrate a more informed approach to the 

collaborative creative work. 

Students will be evaluated on their participation and leadership for weekly workshops at Thumb CF, 

photographic work throughout the semester, and class participation. Students are required to participate in 

the PCAP training at the start of the term, and should also account for travel time to Lapeer when 

considering their schedule. 

Intended audience: 
It is strongly recommended that students take RCARTS 285 prior to enrolling in this course, but students 

with darkroom experience would also be welcome to enroll. 

Class format: 
See above 

 

ARTS 389 Advanced Ceramics: Ceramics Studio & Criticism; TTh 1:30-4:30 (Crowell) (CE) 
This upper-level ceramics course addresses advanced problems in studio practice, specifically the use of 

molds in producing ceramic art. The course goes beyond the technical skills of moldmaking, and 

emphasizes the application of molds, as well as throwing and handbuilding, to both and content-driven 

ceramic sculpture and installation.  In comparison to introductory ceramics, this course entails more 

sophisticated levels of execution and invention, expression and content.  Students will make and use 

single- and multiple-part molds from a variety of materials, and use them to create both simple and 

complex ceramic forms. The course aims to develop the quality of students’ work by addressing matters 

of form, technique, originality, concept, and audience.  Classes are organized around four extended 

assignments that address specific kinds of molds and thematic problems:  with the completion of each 

project, the class and instructor will critique it, which will address the quality of the mold, the intelligence 

and creativity in its application, and the effectiveness of the overall work. At least one 3-credit college-

level course is prerequisite for Advanced Ceramics. 

 

 

MUSIC 

 
HUMS 250 Chamber Music; MW 6-9, F 10-5 (Ervamaa) (CE) 
All students interested in participating in small instrumental ensembles may enroll for one or two credit 

hours at the discretion of the instructor.  Audition is required for placement in ensembles.    

Every student must register for section 001; those who fulfill the requirements for two hours of credit will 

be enrolled for section 002 as well.  For one credit hour, students must participate in one ensemble; for 

two credit hours, in two or more ensembles. The weekly one-hour long rehearsal times will be set after 

the auditions within the given time-slots on Wolverine Access according to the student schedules. 

Additionally, students must participate in class activities, which may include master classes, in-class 

performances, run-out concerts etc.  Responsibilities include 3-4 hours of weekly practice and one weekly 

rehearsal/coaching per credit; attendance, punctuality and commitment are mandatory. The end-of-the-

year performance is required for all ensembles.  Course may be used to fulfill the RC Arts Practicum 

Requirement. Students are advised to sign up early in order to facilitate a timely audition and ensemble 

assignment. 
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HUMS 251 Music Topics: Brazilian Popular Music: Race, Nation, Globalization; TTh 4-
5:30; (McNally) (HU) 
This course examines the trajectory of Brazilian popular music through the overlapping and intertwined 

theoretical lenses of race, nation, and globalization. Students will gain an overview of the emergence and 

sociocultural significance of major Brazilian popular musical movements and moments from 1900 to the 

present day, and gain an understanding of how issues of race, nation, and globalization have shaped this 

trajectory. All of the readings and case studies selected focus on the interface of these forces with the 

creative practice of individual musicians. This course further seeks to build tools for research and critical 

analysis of music and global popular culture that encourage students wishing to look beyond the Brazilian 

context. At all times, students will be prompted to identify connections between musical and sociocultural 

issues studied in the course and present-day phenomena. In order to develop these skills, students will 

read and analyze relevant academic literature, identify and critically discuss listening examples, and 

complete a major research project consisting of an end-of-semester class presentation and a term paper. 

By the end of the course, students should have the basic tools to begin studying and analyzing music from 

any background or time period within the context of these broader sociocultural issues. 

 
HUMS 252 Topics in Musical Performance: Chinese Instrumental Music Performance;      
T 6-9 PM (Hottman) (CE) 
The RC Chinese Music ensemble course explores all opportunities to introduce music performance 

experiences, enhance music appreciation, and encourage cultural exchange in an opened manner among 

the students and the extended community. A great variety of instruments are offered in the course, such as 

Erhu, Pipa, Guzheng, Dizi, Xiao, and so on. Students will be able to play one instrument, as well as at 

least six musical pieces throughout the semester. Moreover, through musical practice and extensive team 

collaboration in the ensemble form, students are also expected to form an understanding on the cultural 

content behind each piece. In the meanwhile, the course also encourages and rewards students for 

attending guest lectures, concerts, and seminars offered by other campus Chinese units, like the Confucius 

Institute, as an introduction to other diverse topics of their own interests.  

 
HUMS 253 Choral Ensemble: Residential College Singers; TTh 5:30-7 (Debuque) (CE) 
Group rehearses twice weekly and prepares a thematic concert of music. Vocal skills, sight singing, and 

basic musicianship are stressed. No prerequisites, but a commitment to the group and a dedication to 

musical growth within the term are required. No audition necessary. 

 
HUMS 350 Creative Musicianship; MW 3-5 (Kirschenmann) (CE) 
This music theory/composition course is designed to give students the skills necessary to understand and 

to create music as a form of personal expression. Nothing is assumed in the way of musical background, 

and those who are apprehensive about composition will be welcomed and guided through a process that 

enables them to create music of their own. Many students in the class will have had instrumental or vocal 

performance experience; others may have taken music theory or history classes; and some will already be 

composers. All are welcome.  

15 students will be accepted. Each student works at his/her own level on the musical element under 

consideration (rhythm, melody, harmony).  

The course meets for 4 class hours. There will be a programmed theory text required, to be selected 

according to your own level of experience. The accompanying lab (RC Humanities 351) is required 

unless excused by the instructor. 

 

HUMS 351.001/002 Creative Musicianship Lab; MW 10-11:30 (Kirschenmann/Ervamaa) (CE) 
This music theory lab focuses on the three basic elements of music, rhythm, melody, and harmony, 

through music reading, notation, singing, and software, with particular emphasis on experiential learning.  

The class is divided into two sections according to ability and experience: Section 001 beginning to 

intermediate, Section 002 intermediate to advanced.  Students should enroll in the section of their choice, 
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with final placement being determined by the instructors.  This is a required lab course for those taking 

RCHUMS 350; however, it can be taken by itself. Advanced students in RCHUMS 350 may be exempted 

from taking this lab by permission of the instructor. 

 

HUMS 356 Symphonic Century; TTh 1-2:30 (André) (HU) 
Punctured by revolutions, the 19

th
 century was an era marked by social, political, and economic unrest. 

From the French Revolution at the end of the 18th century, through the multiple rebellions in 1848, the 

Franco-Prussian War in 1871, and the instability that led to the First World War, the spirit of revolution 

ran strong in the 19th century. This course looks at the evolution of one of the premiere musical genres of 

the 19th century—the symphony—within the larger context of its time. How do the early beginnings that 

emphasize a strict adherence to musical form reflect the social upheaval brought on through the French 

Revolution? In a time of strong juxtapositions, how does the symphony articulate the aesthetics of the 

sublime and the beautiful, the monumental and the miniature, the public and the private, the individual 

and the nation?  

In this class we will examine the symphonies of Haydn, Mozart, Beethoven, Schubert, Berlioz, 

Tchaikovsky, Dvorak, Brahms, Mahler, Prokofiev, Shostakovich, and William Grant Still. Attention to 

musical form and style, composer biography and placement in music history, and contemporary 

musicological methodologies will be presented in a way that engages those from all musical backgrounds. 

Grade will be determined by class participation, and written assignments (no prerequisites required). 

 

CORE 334.001 Special Topics; Multimedia Performance: Realtime Sound, Light & 
Projection; TTh 3-5; () (Excl) 
Students will learn ways of combining media and technology into an instrument that they can play in live 

performance. We will focus on the practice of multimedia performance, as we hone skills as technology 

based artists. In many multimedia performances seen today, an overwhelming number of aspects are pre-

programmed, allowing a technician to press play or cycle through cues. Students will be expected to 

manipulate sound, light and projection in real time giving room for, among other things, improvisation 

and communication between the mediums. 

We will survey the history and development of multimedia practice. We do this to understand the 

diversity of practices considered multimedia performance and to gain insight into the realm of 

possibilities as we conceive our own performances. We focus on skills such as “do-it-yourself” lighting 

and lighting design, video projection, audio and video editing, and creative coding using open source 

software that is easily downloaded for free. Using these skills, we explore how to combine disparate 

media forms into a single instrument.  Students will use these skills to create an original performance 

piece.  

Students are required to keep a weekly journal, complete a series of projects that demonstrate a command 

of the skills presented, and participate in a mid-term and final performance. 

 

 

DRAMA (an RC Major) 
 
HUMS 280 Introduction to Drama; MW 11:30-1 (Westlake) (HU) 
The course aims to introduce students to the power and variety of theatre, and to help them understand the 

processes which go toward making a production. Seven to nine plays will be subjects of special study, 

chosen to cover a wide range of style and content, but interest will not be confined to these. Each student 

will attend two lectures weekly, plus a two-hour meeting in section each week; the latter will be used for 

questions, discussions, exploration of texts, and other exercises. Students will be required to attend two or 

more theatre performances, chosen from those available in Ann Arbor. Two papers, a midterm, and a final 

will be assigned. 
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HUMS 281 Introduction to Comedy & Tragedy: Inside the Dramatic Process; MW 1-3 
(Walsh) (CE) 
This is an introductory course in theater-making for those with little or no experience in acting or 

production.  The Winter 2017 version of the course will work in conjunction with the upper-level Drama 

course, HUMS 482: Director and Text.  Students in HUMS 281 will be working with student directors on 

a series of acting exercises and theater games leading to a midterm performance project based the short 

dialogues from Love and Information from the contemporary British playwright Caryl Churchill. The 

second half of the semester will involve work on various one-act plays from the contemporary American 

comic and surrealistic playwright David Ives.  In addition to acting assignments, students will research 

and report on aspects of their respective roles and, as informed audience members, will critique 2-3 play 

performances in the Ann Arbor area. 

Final performance projects will be chosen by the student directors individually, with the advice and 

consent of the Instructors.  These have ranged from very contemporary works to adaptations of Greek 

 tragedy and Shakespeare 

  

CORE 334.007 Special Topics: Theater and Incarceration TTh 3:30-5 (Lucas) (Excl) 
Artistic practice in prisons has occurred since the inception of prisons themselves, though popular thought 

tends not to connect the idea of the arts with that of criminal justice systems. This course surveys the 

history of performance in prisons through the examination of plays written by and about prisoners as well 

as narratives which chronicle the process of creating theatre in prisons. The course also interrogates 

various strategies for creating performances in prisons, questioning the utility and goals of each process of 

creation and seeking to identify those which are most sustainable and which best serve participants in the 

process. Students will use some of these strategies in practice as they facilitate their workshops in prisons 

and juvenile detention centers. 

 
HUMS 341 Community Empowerment Through the Arts: an Introduction to Theory and 
Practice; W 2-5 (Gordon-Gurfinkel) (HU) 
How can the arts affect change in communities? This Engaged Learning course challenges the 

understanding of what it means to be empowered and how to be an agent of empowerment. The class 

fosters students’ ability to apply the arts as a catalyst for change in issues of social justice, including as an 

educational tool in response to the impact of racism and classism on equal access to educational resources 

for children and youth in the United States. Students will develop the capacity to collaborate and partner 

with community members in order to formulate creative arts activities through exposure to engaged-

learning practices in this class and at their weekly community-based internship. Students will choose to 

intern in Ypsilanti, Ann Arbor or Detroit at one of the exemplary arts and social justice organizations that 

partner with this class. This course offers students a collaborative learning experience with Residential 

College, School of Social Work and School of Education faculty, community artists and community 

members from local agencies serving families and youth. Students explore how this genre affects 

personal, community, and societal transformation through self-reflection, creative response, and the 

written and recorded work of arts innovators.  

HUMS 390 Special Drama Topics; The UMS Theater Season; TTh 3-5 (Walsh) (HU) 
This RC Drama course is based on the international theater productions sponsored by the University 

Musical Society for Winter semester 2017, a particularly rich and diverse set of offerings.  These include: 

1.  Beyond Sacred: Voices of Muslim Identity – Ping Chong + Company (New York), Feb. 18.  The 

latest from the master of socially engaged docudrama. 

2. The Beauty Queen of Leenane – Martin McDonagh.  Druid Theatre Company (Galway), March 9-

11.  A black comedy by the iconoclastic Irish playwright. 

3. Betroffenheit – Kidd Pivot & Electric Company Theatre (Vancouver).  March 17-18.  

“Bewilderment,” a cutting edge dance theater collaboration on the themes of loss, trauma, addiction 

and recovery. 



18 

 

4. The Encounter -Simon McBurney.  Complicite (London), March 30-April 1.  One man show and 

technical tour de force based on the experiences of a National Geographic photographer in the 

Amazon rainforest. 

Class activity will include an introduction to the UMS and its Theater program and a general introduction 

to the types of contemporary performance these productions represent, leading to specific examinations of 

these theater companies and their playwrights and performers.  

Requirements:   a.) attendance at all four productions as well as select surrounding events (interviews, 

workshops, etc.  We hope to have some individual time as a class with some or all of these theater-

makers.)   b.) select readings by or about the theater artists involved (ex.: the other Leenane plays of 

McDonagh, or the source for McBurney’s piece, Amazon Beaming by Petru Popescu)   c.) reviews of the 

productions: three sort critiques plus one more extensive critique at the student’s choice. 

Limited enrollment.  Especially recommended for RC/LS&A Drama majors and minors. 

For more information consult the UMS website or contact Prof. Walsh at narenlob@umich.edu. 

 

HUMS 481 Play Production Seminar: Chekhov’s Major Plays- Exploring “Three Sisters”; 
MWF 11-1 (Mendeloff) (Excl)  
In this capstone course, students will study the work of one of the major playwrights of the modern 

theater, Anton Chekhov, through a dynamic engagement with his major plays. After exploration through 

scene study in 
The Seagull, and Uncle Vanya, the semester will focus on the analysis, interpretation, rehearsal and 

performance of his great drama, Three Sisters. The actors process of character development will 

incorporate exercises from Konstantine Stanislavsky, Chekhov’s collaborator and the founder of modern 

acting theory.  

Three Sisters will be presented both at the Keene Theater and at the Conservatory at Matthaei Botanical 

Gardens at the end of the semester. 

Assignments will include dramaturgical reports, script analysis and a journal of the rehearsal process. 

Admission to RC Hums 481 is by interview only. Designers, directors, musicians and dramaturges are 

also encouraged to apply. Contact the instructor, Kate Mendeloff, at mendelof@umich.edu 

to set up an interview. 

 

HUMS 482 Director and Text; MWF 1-3 (Mendeloff) (Excl)  
In this four credit course, student directors learn about the craft of directing through hands-on experience 

with staging exercises, collaboration with designers and work with an acting ensemble. Students prepare 

two original exercises and work on three scripted projects during the semester. Two of the weekly 

sessions are with the actors and allow for supervised rehearsal and the third is a directors meeting to 

discuss concepts and approaches. 

Enrollment is limited and is by interview with the instructor. Contact Kate Mendeloff at 

mendelof@umich.edu to set up an appointment. 

 
 

CREATIVE WRITING (an RC Major) 

 
HUMS 220 Narration; W 3-6 (Thomas) (CE) 
 The author Anaïs Nin wrote,“The artist is the only one who knows that the world is a subjective creation, 

that there is a choice to be made, a selection of elements.” As a beginning writer of short fiction, how do 

you bring your “subjective creation” to the page?  In this introductory fiction writing seminar, we’ll write, 

revise, and critique each other’s short stories, and discuss the “choices” and “elements” professional 

writers bring to their work. Class discussion and writing practice will explore fiction writing techniques. 

We’ll also read short stories by a variety of contemporary authors such as ZZ Packer, William Gay, Junot 

Diaz, and Alice Munro. LSA and Business School freshmen and sophomores must seek permission of 

instructor to enroll. 

mailto:mendelof@umich.edu
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HUMS 221 Writing Poetry; MW 1-2:30 (Messer) (CE) 
In this class, you will explore poetic process and form and hopefully write a lot of great new poems. The 

course will be run as a workshop, focusing on your own writing. We will also read and study several 

poetry books and talking about how they are put together; how they work. This semester I’ll be giving 

prompts and  in-class writing assignments to help generate new material. We will also work in small 

groups and have a few visiting writers. 

 
HUMS 320 Advanced Narration: TTh 11:30-1 (Thomas) (CE) 
The writer Katherine Anne Porter said, “Human life itself may be almost pure chaos, but the work of the 

artist—the only thing he’s good for—is to take these handfuls of confusion and disparate things, things 

that seem to be irreconcilable, and put them together in a frame to give them some kind of shape and 

meaning.” As a writer of short fiction, how do you craft your unique and original “frame”? How do 

professional writers learn to take risks in order to spot problems and possibilities in their work? How do 

writers portray Porter’s “confusion and disparate things” through a deliberate composition and revision 

process? In this fiction writing seminar, we’ll critique each other’s short stories in a class workshop 

devoted to the art and craft of the next draft. Class discussion and required written comments will explore 

fiction writing techniques to help shape what’s on the page while inviting the writer to bring more to her 

pages. We’ll also read short stories by a variety of contemporary authors doing what we all hope to do: 

write art. Open to students who have taken a previous fiction writing class.     

 
HUMS 321 Advanced Poetry Writing TTh 2:30-4 (Kasischke) (CE) 
This is a course for students with a serious interest in, and some experience with, the writing of 

poetry.  We will read and discuss poetry of all kinds, focusing on the elements of the craft that help us 

write and improve our own poetry.  The main focus of the class will be on the writing of new poems, and 

the completion of a chapbook length collection of poetry by the end of the semester.  We will explore 

subject matter, the development of style, and the traditions of the art form.  You will be asked to bring in 

your own poetry to share with the class, and to read and comment on the poetry of other class 

members.  Please come with a passion for poetry, and we’ll have a lively, productive, and poetic 

semester.   

 

HUMS 325, 326, 425, 426 Creative Writing Tutorials; Arr (Matthews, Messer, Thomas, 
Rosegrant) (CE for 325) 
Tutorials provide an opportunity for students who want to write, no matter how sophisticated their work, 

to have their efforts recognized with constructive criticism and academic credit. Reading may or may not 

be assigned, depending upon the background needs of the individual student. Tutorial students meet 

privately with the instructor each week. Permission of instructor is required. 

 
HUMS 334.002 Topics in the Humanities: Memoir: Writing from Within; W 3-6 (Rosegrant) 
(HU) 
Almost every month, a new tell-all memoir hits the racks: a woman looks back on how she survived her 

rotten mother; a man remembers the abuse he suffered at the hands of a foster family.  Such books have 

their place, but memoir can embrace a much broader palette of experiences—positive and negative—and 

can take readers beyond the purely personal to a greater understanding of a place, a time, an event, and 

themselves. For the writer, creating a memoir should be a way not only to relate and confront personal 

stories, but also to illuminate a part of the world. 

In this writing- and reading-intensive course, we will read essays and memoirs by such acclaimed writers 

as Alison Bechdel, Tobias Wolff, Ann Patchett, and James Baldwin. We’ll discuss the importance of 

“truth” in capturing a life, and study how some of the best writers tackle hard topics without self-pity and 
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often with a good deal of humor. Weekly writings will give you a chance to improve with the support of 

peer and teacher feedback.  

This course is open to all UM upperclassmen who meet the prerequisite. For more information, contact 

the instructor, Susan Rosegrant (rosegran@umich.edu). 

Course Requirements 

Students will read three memoirs and a selection of essays. They will write every week, learning how to 

incorporate memories, research, and observation into compelling anecdotes and stories. Students will 

critique each other’s work in class; rewriting will be the norm. By the end of the semester, they will 

produce one shorter memoir and two 7- to 15-page memoirs. 

Intended Audience 

This course is open to seniors and juniors. Admission into the course requires a prerequisite of one RC or 

LSA creative writing course, or permission of instructor. 

Class Format 

Seminar 

 
CORE 334.004 Special Topics: Digital Storytelling; W 1-4 (Weinstein) (Excl) 
In this class we will explore the experimental, technological, and highly creative world of Digital 

Storytelling.  Digital Storytelling is a genre which contains many forms of multi-media based literature, 

from hypertext (links within a story/poem that transport you to other connected stories), to merging video, 

sound, photography, and language in a digital space.  Other forms of electronic literature engage the 

viewer/reader through online textual games, the use of sound to control the words on the screen, and even 

movements of the body to interact with text.   

 Even though we might use highly advanced forms of digital communication/storytelling everyday 

(Facebook, Twitter, Instagram, blogsites, texts and emails) we often don't consider that these same 

technologies can be used to create fictional stories, poems, creative non-fiction, and multi-media art. In 

this class we will learn to utilize these technologies creatively, producing our own works of electronic 

fiction.  We will read a wide selection of electronic literature as a way to begin our own creative works in 

digital storyelling. We will study the craft of creative writing, examining traditional elements of plot, 

character development, and language as a basis to experiment with more non-traditional forms.  

Throughout the semester we will read one another’s electronic stories/poems and workshop them, 

highlighting the strengths of the pieces as well as suggesting ways for the author to strengthen their work 

even further.    

 

  

ARTS AND IDEAS IN THE HUMANITIES (an RC Major) 
 

HUMS 236 Art of Film; TTh 1-2:30, and Screening and Discussion (Solomon) (HU) 
Lectures and demonstrations isolate the different elements and techniques (i.e., film stock, lighting, 

camera placement and movement, actors, special effects, sound, and editing) that the director and crew 

utilize in film-making to shape the viewer's response. Some historical developments, artistic and 

technological, are discussed. Recitation sections analyze and interpret significant films. 

 
HUMS 272 Art in the Modern World; Avant-garde to the Contemporary; TTh 2:30-4 and 
Discussion (Potts) (HU) 
This course is an introduction to modern American and European art. Surveying the different kinds of 

experimental and avant-garde art produced over the past hundred years, it examines the reasons why 

artists rejected traditional artistic forms and developed new ways of making art in response to the changes 

taking place in the world around them. The course begins with the radical avant-gardes of the early 

twentieth century. Moving through the modernist, realist and Surrealist art of the mid-twentieth-century 

and the experimental work and alternative practices of the 1960s and 1970s to the turn to postmodernism 
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in the later years of the twentieth century, it continues up to the present day. It includes a range of 

different forms of art, including photography, film and video, in addition to painting and sculpture. It has 

two main themes. How were visual representation and conceptions of the art work redefined in the 

modern period; and what do these artistic developments tell us about the changing political and social 

realities of the times? HISTART category for concentration distributions: D. Europe and the US, 4. 

Modern and Contemporary. The course is taught by way of lectures and discussions in sections. 

 You will need to buy two textbooks from the Yale University Press series ‘Art of the Twentieth 

Century’. Further set readings that that are not in these textbooks will be made available on electronic 

reserve. Art of the Avant-Gardes, edited by Steve Edwards and Paul Wood. Varieties of Modernism, 

edited by Pal Wood. 

 

HUMS 290 Arts and Ideas of the 20th Century: Urban Centers of Modernist 
Experimentation; TTH 2:30-4 (Goertz) (HU) 
This seminar examines the role of five cities during the early part of the Twentieth Century—Vienna, 

Paris, Berlin, London and New York—in facilitating modernist experimentation and interdisciplinary 

collaboration. With their infrastructure of coffeehouses, literary salons, publishing studio and 

performance spaces, these cities provided gathering places for creative minds to meet, collaborate and 

compete. Key personalities such as Herwarth Walden and Louis Aragon were charismatic spokespeople 

for new ideas and the home of Berta Pappenheim, the Woolf sisters and A’Leila Walker became cultural 

epicenters for artists to explored questions of aesthetics, identity, modernity, and the role of art. As a 

group, we will study turn-of-the Century Vienna (Schnitzler, Freud, Klimt, Schiele, Kokoschka, 

Schoenberg), Expressionists in Weimar Berlin (Walden, Lasker-Schüler, Benn), Bloomsbury group in 

London (Woolf, Strachey, Bell, Grant), Surrealists in Paris (Aragon, Breton, Man Ray, Brassai, Dali) and 

the Harlem Renaissance in New York (Hughes, Walker, DuBois, Hurston). In smaller groups, students 

will study other urban centers of their choice. Course grades are based on class participation (20%), 

including hosting a literary salon, 5 exams (50%), oral presentation (10%) and final paper (20%).  

 

HUMS 302 Beginning Indonesian Orchestra; TTh 5-6 (Prabowo (Excl) 
Learn to play the dynamic, subtle, transcendent music of the Javanese Gamelan! These classes are for 

people who want to experience a musical tradition totally different from western folk, rock or classical 

music. The gamelan is an ensemble of gongs, metallophones, drums, xylophone, a few stringed 

instruments and singers. No previous knowledge of Indonesia or of music is expected. These courses are 

open to all students, undergraduate and graduate in all departments of the University. For more 

information contact Susan Walton, swalton@umich.edu 

 

HUMS 303 Indonesian Orchestra; MW  6-7:45 (Prabowo) (Excl) 
Learn to play the dynamic, subtle, transcendent music of the Javanese Gamelan! These classes are for 

people who want to experience a musical tradition totally different from western folk, rock or classical 

music. The gamelan is an ensemble of gongs, metallophones, drums, xylophone, a few stringed 

instruments and singers. No previous knowledge of Indonesia or of music is expected. These courses are 

open to all students, undergraduate and graduate in all departments of the University. For more 

information contact Susan Walton, swalton@umich.edu 

 

IDIV 350.002 Special Topics; Beginning Javanese Dance; MW 3-4 (Prabowo) (Excl) 
Javanese dance is one of the great classical dance forms in the world with a rich and exciting repertory of 

works. Even if you have never danced before, here is your chance to learn an accessible and fascinating 

dance form. Important choreographers from Ruth St. Denis and Mark Morris have been captivated and 

inspired by its beauty, grace and power. Javanese dance depicts ancient epic stories that have been told 

and re-told for centuries and still are vital tropes in the lives of Asians today. Students who take this 

course will have a unique and exciting opportunity to participate in a performance of a Javanese dance 

drama based on an Islamic theme created by the distinguished Visiting Professor Wahyu Santosa 
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Prabowo, who teaches dance at a preeminent conservatory of dance and gamelan music in Surakarta, 

Indonesia. The performance will be accompanied by live music played on the Javanese 

gamelan ensemble. No prior dance experience necessary. Sign up for the advanced class if you have 

experience doing Javanese dance. For information contact Susan Walton swalton@umich.edu.  

 

IDIV 351 Special Topics; Advanced Javanese Dance; MW 5-6:30, F 2-5 (Prabowo) (Excl) 
Javanese dance is one of the great classical dance forms in the world with a rich and exciting repertory of 

works. Even if you have never danced before, here is your chance to learn an accessible and fascinating 

dance form. Important choreographers from Ruth St. Denis and Mark Morris have been captivated and 

inspired by its beauty, grace and power. Javanese dance depicts ancient epic stories that have been told 

and re-told for centuries and still are vital tropes in the lives of Asians today. Students who take this 

course will have a unique and exciting opportunity to participate in a performance of a Javanese dance 

drama based on an Islamic theme created by the distinguished Visiting Professor Wahyu Santosa 

Prabowo, who teaches dance at a preeminent conservatory of dance and gamelan music in Surakarta, 

Indonesia. The performance will be accompanied by live music played on the Javanese 

gamelan ensemble. No prior dance experience necessary. Sign up for the advanced class if you have 

experience doing Javanese dance. For information contact Susan Walton swalton@umich.edu.  

 

HUMS 308 Arts and Ideas of Modern South and Southeast Asia; MW 1-2:30 (Walton) (HU) 
(R&E) 
South and Southeast Asia historically have produced some of the world's most highly evolved, diverse 

and richly complex civilizations. In the twentieth century the countries of this region have been greatly 

influenced by the ideas, technology and political power of the West. How have these countries re-

conceptualized their cultures, accommodating to or rejecting Western views? This course examines the 

aesthetic responses of twentieth century writers, musicians, and dancers as they come into contact with 

Western ideas. A second theme involves the racial/ethnic issues in these societies. These two issues 

comprise the major concerns that peoples in these societies have had to face in the 20th century, as they 

struggled to rid their countries of colonial domination and as they worked to create nations that embodied 

a variety of ethnic/racial groups. This course will focus primarily on India, Thailand and Indonesia.  

Introductory lectures and films on South and Southeast Asian history and culture will be followed by in-

depth discussion of novels and short stories written by South and Southeast Asians: Botan’s Letters from 

Thailand, Amitav Ghosh's novel Shadow Lines, and three forms of music: bharata natyam  (the foremost 

classical dance from India), Javanese gamelan music of drums and gongs, and the Thai Las Vegas-style 

variety show called luk thung. This course is open to non-RC students as well as RC students, and it 

fulfills the race and ethnicity requirement. 

 

HUMS 312 Central European Cinema: Race, Ethnicity and Gender Issues; TTh 2-3, W 7-9 
and Discussion (Aleksic) (HU) (R&E) (ULWR) 
During four decades of Communist Party rule, the film industries of Poland, Hungary, Czechoslovakia, 

and Yugoslavia were under state control. One positive result of this was ample funding for serious films 

about social and political topics; one serious drawback was the existence of a censorship apparatus that 

made criticism of the policies of the existing regimes very difficult (though not impossible). Nonetheless, 

in certain thematic areas, particularly those dealing with racial and ethnic intolerance and with the plight 

of women in patriarchal societies, filmmakers in East Central Europe were able to be more incisive, frank, 

and provocative than is generally possible within the profit-driven, entertainment-oriented Hollywood 

film industry. This is not to say that the Communist regimes themselves gave priority to ameliorating the 

living conditions of their ethnic minorities or of women. But talented and committed filmmakers were 

able to take advantage of the progressive official pronouncements of these regimes with regard to ethnic 

and gender issues in order to craft powerful films, films which the regimes had no grounds to suppress or 

censor. 

mailto:swalton@umich.edu
mailto:swalton@umich.edu
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This course will study some of the most important films made in four thematic categories: (1) the 

Holocaust—the reactions of people in East Central Europe to the genocidal plans of the Nazis, from 

indifference and collaboration to heroic acts of altruism; (2) ethnic discrimination and its consequences in 

more recent years—the depressed economic status of the Roma (Gypsies); animosity among Croats, 

Serbs, Moslem Bosnians and Albanians, leading to Yugoslavia’s past and present civil wars—as well as 

the countervailing examples of a commonality of humanistic values and peaceful coexistence among 

people of these ethnicities; (3) women’s lives under state socialism—women in the work force in large 

numbers, but plagued by a “double” or “triple” burden, with continued primary responsibility for 

domestic work and child care, as well as by persistent patriarchal attitudes toward sex and marriage in 

society as a whole; (4) the response of Central Europe’s leading women filmmakers, who, in different 

contexts and with different stylistic approaches, have presented heroines who rebel and struggle against 

the patriarchal order. 

We will view and discuss films from Poland, Hungary, Czechoslovakia, the former Yugoslavia, Bosnia, 

and Macedonia dealing with the above issues. We will also give attention to the artistic structure of the 

films—how they go about transmitting their themes with power and emotion. Evaluation will be based on 

on class discussion and three medium length (6-8 page) papers; the first two will need to be revised and 

expanded after students receive feedback on the first drafts.  Course satisfies the Upper Level Writing 

Requirement. 

 

HUMS 318 Critical Approaches to Literature:  Figure, Interior, Landscape: TTh 11:30-1 
(Sowers) (HU) 
Contemporary critical and cultural analyses have problematized many familiar genres in painting and 

writing, including the figure, the interior, and the landscape.  As definable entities, as locatable sites, as 

arenas of human habitation and desire, these reference points seem to have lost their anchoring power. 

 

This course will examine a group of American and European writers and painters whose work occurs at 

the heart of this change.  Figures, interiors, and landscapes here unfold as troubled, anxious, ruptured 

presences. Within this churning environment, one question emerges with great urgency: what becomes of 

the relation of ethical responsibility – the tie that binds human beings to one another and to a larger 

community?  Is the idea of “responsibility” now irrelevant?  Perhaps the traditional genres were 

underwritten by an assumption of responsive speech: one voice attentively listening and replying to 

another.  When this assumption collapses, what remains? Is each human being the product of subjective 

isolation, unable to escape, unable to hear, unable to speak except to a silent mirror image of the self? 

 

Another and possibly related question is the problem of beauty.  What is its origin?  Its goal?  Is it an 

epiphenomenon of language?  A mirage of mirages?  The advent of terror that “we are just able to bear?”  

And how do figures, interiors, and landscapes stand in relation to this enigmatic presence? 

 

I. Unseen Windows 

 

 J.D. Salinger, “A Perfect Day for Bananafish” 

 J.D. Salinger, “Franny and Zooey” 

 Edward Hopper, paintings 

 

II. Landscape with a Single Monument 

 

 Sylvia Plath, “The Colossus” 

 Mark Rothko, paintings 

 

III. Angel Band 
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 Flannery O’Connor, “The Violent Bear it Away” 

 Barnett Newman, paintings 

 

IV. Face to Face 

 

  Vladimir Nabokov, “Lolita” 

   Lucian Freud, paintings 

   Emmanuel Levinas, “Ethics as First Philosophy” 

  

 
CORE 334.002 Special Topics: The Nazis and Art: Promoting, Demeaning, Plundering; 
TTh 1-2:30 (Perlove) (Excl) 
This course investigates the Nazis and the art they promoted, demeaned, and plundered. Students will 

investigate Nazi theories of art in relation to issues of race, gender, and politics. Why were some works of 

art admired, while others were condemned? Of particular interest are the idealized images of German 

women promoted by the Third Reich, which contrasted with the women represented in modern art.  The 

course will study examples of Nazi art in painting, sculpture, architecture, city planning, and film, and 

will situate these works within major trends in western culture. Of particular interest are the architectural 

plans for cities, buildings, and monuments by Hitler’s architect, Albert Speer. Students will also study the 

modern art demeaned by the Nazis, which includes such German Expressionists as Kirchner, Nolde, 

Beckmann, and Dix, as well as other artists like Chagall, Picasso, and Mondrian.  

A main focus of the course is the art exhibition of 1937 in Munich, known as the “Degenerate Art 

exhibit,” which was organized by the Nazis to mock modern art as “insane,”  “Jewish,” and “Negro.” We 

will examine the installation of the show, as well as the statements written on the walls, in order to 

determine how Nazi ideologies of race, gender, and nationalism were conveyed through the public display 

of art as a tool of propaganda.  

Another area of considerable interest will be the Nazi collecting of art, including the plan to create a 

museum to a vanished race (Jews) at Prague, and Hitler’s project to set up a museum in Linz of works 

confiscated during the war. Class discussion will focus upon what was collected for the museum, and will 

attempt to understand what lies behind these choices.   

The last part of the course will be devoted to the Nazi plunder of art and the role of the “Monuments 

Men” in rescuing art. The ethical issues surrounding the restitution of art to the families of survivors will 

be discussed through the study of some legal cases, with guest lectures by a museum professional and a 

lawyer. We will see the film, “Monuments Men,” on this subject. A field trip to the University of 

Michigan Museum of Art and the Detroit Institute of Arts will enable students to study so-called 

“degenerate” works of art in these collections. 

 

HUMS 334.003 Topics in the Humanities; It's About Time: Asynchrony, Anachronism and 
Other Trips in Time; TTh 10-11:30; (Brown) (HU)  
We live in time, but to think about it, we have to invent structures—metaphors, analogies, theories, 

stories. The dominant “common-sense” metaphor in the contemporary West imagines time as an arrow 

with a future target, but this concept is neither natural, universal, nor particularly useful for thought. This 

class explores other models for and experiences of time, including time travel, simultaneity, and 

suspension. This course does not presume to offer an introduction to time in physics or philosophy. We’ll 

instead look closely at case studies in religious time, narrative time, photographic time, and musical time. 

We’ll explore music, narrative, memory, history, photography, and fictions of time travel.  

Method of instruction: discussion.  

Basis for evaluation: multiple short writing exercises, midterm and final essays, participation, 

commitment, improvement.  
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HUMS 334.004 Topics in the Humanities; The Cultures of Basketball; MW 1-2:30; (Colas) 
(HU)  
From the time of its invention in Springfield, Massachusetts in 1891 as a means of cultivating Christian 

morals and progressive social values, the game of basketball has been inseparable from society, both here 

in the United States and Abroad.  As the game grew in popularity, the ranks of players diversified in 

terms of gender, race and ethnicity and nationality, and with this diversification came often changes in 

styles of play.  These changes often occasioned contentious debates, continuing even to this day, in the 

pages of rulebooks, training manuals, newspapers and magazines, popular media such as biography, 

autobiography and film, and even scholarly treatises.  Within these debates we can identify certain 

recurrent patterns of assumptions, images, and narratives that attach themselves to particular players, 

teams, games, or eras—from James Naismith to LeBron James—and convey ideas about the nature of 

basketball, its tactical, moral and aesthetic characteristics, and its proper relationship to society. In this 

course we will study these patterns, which I call myths, investigating closely the shapes they take, the 

conditions under which they arose, the assumptions they make and the elements of social and basketball 

history they suppress.  In doing so, we will place special emphasis on the examining the ways these 

narratives deal with race and ethnicity and with gender.  We will also look at alternatives to these myths 

and experiment with creating ways of telling the story of basketball.  After an initial exploration of the 

early development of the sport, our focus will be primarily on the National Basketball Association 

(NBA), but we at times will necessarily broaden the scope of our study.  In addition to active in-class 

participation based on careful reading of both primary and scholarly materials, students will be expected 

to complete several short projects (some traditional writing assignments and some more unconventional 

creative projects). 

 

HUMS 334.005 Topics in the Humanities; Love and Conflict: Christian-Muslim Relations 
Around and Across the Medieval Mediterranean; TTh 3-5; (Burde) (HU)  
International events of the past several decades have elicited renewed interest in the first major period of 

contact between the great Christian and Muslim civilizations, which took place throughout the 

Mediterranean Basin from the eighth through the fifteenth centuries. The degree to which current 

religious conflicts can be elucidated by the events of any specific time and place is debatable, and this 

course does not presume to do so in any mechanistic sense. Among other reasons, the Mediterranean 

Muslim world during the medieval period was not monolithic, consisting of centers of power in, among 

other areas, Almohad Spain, Mamluk Egypt, and Seljuk Turkey. Likewise, European Christianity had 

earlier split into Roman and Byzantine spheres. Nonetheless, Christians and Muslims generally viewed 

themselves as holding starkly differentiated religious and cultural identities. This course explores points 

of contact and perceptual patterns between these differing worlds through the twin themes of love and 

conflict. Using literary and historical sources drawn mainly from the French and the Spanish traditions on 

the Christian side, we will examine how Christians and Muslims (or, in medieval parlance, Moors or 

Saracens) pursued each other both on the battlefield and in more intimate spaces. Thus we will read not 

just such battle-centered works as the Song of Roland and the Poem of the Cid, crusade narrative such as 

Jean de Joinville’s Life of St. Louis, and the parodic Pilgrimage of Charlemagne, but also accounts of 

inter-religious amorous attraction and coupling as recounted in such romance works of Floire and 

Blancheflor and Aucassin and Nicolette. Also in this vein, we will explore the case for Arabic influence 

on the so-called courtly love tradition in European lyric poetry, comparing the Arabic love poetry 

epitomized by Ibn Hazm’s The Ring of the Dove to the works of troubadour poets. Historical context will 

be provided by primary and secondary readings, many of them from the Islamic perspective.  In several 

artistic interludes, moreover, we will also devote attention to the artistic qualities of medieval Christian 

and Islamic manuscripts, including works held in the Hatcher Library Special Collections, as well as 

points of commonality and difference between Christian and Islamic sacred architecture. 

This is discussion-based seminar. As such, coursework will consist of regular readings of manageable 

length and associated analytical projects. These will run the gamut from regular and informed 



26 

 

participation buttressed by occasional short response papers to the choice of two longer or three shorter 

analytical papers. The term will conclude with a final exam. 

 

HUMS 334.007 Topics in the Humanities; Diaghilev's Ballets Russes:  Turning Point in 
Music and Dance History; TTh 5:30-7; (Schwartz-Bishir) (HU)  
At the beginning of the twentieth century, theatrical music and dance had reached a crossroads.  The 

Russian Imperial Ballet had produced the finest spectacles of the late nineteenth century, 

including Sleeping Beauty and Swan Lake, but by 1900 new works were failing to surprise, delight, and 

amaze audiences.  In Western Europe as well, ballet productions were mostly unremarkable.  Into this 

void stepped the expert, ambitious, and cunning Sergei Diaghilev, who, after suffering setbacks pursuing 

his goals of enriching the artistic community in Russia, turned to the West to develop and share Russian 

art. Under his leadership, his company of avant-garde creators, the Diaghilev Ballets Russes, became the 

most influential group of composers, choreographers, dancers, and artists of its time.  Famous for saying, 

“Astonish me!” to those who collaborated with him, the Gesamtkunstwerk of the Diaghilev Ballets Russes 

and its legacy continues to astonish audiences to this day. 

While considering the breadth of the twenty-year lifespan of the Diaghilev Ballets Russes, this course will 

examine in depth the music and the choreography of such landmark works as Petrushka, Afternoon of a 

Faun, The Rite of Spring, and The Prodigal Son while explaining their significance and influence in 

music and dance history.  Embedded issues of sexuality, gender, power, and nationalism will figure 

regularly in class conversations as will the impact of scenery and costumes. Artists to be discussed 

include Igor Stravinsky, Michel Fokine, Vaslav Nijinsky, George Balanchine, Coco Chanel and many 

others. Concepts falling under the heading of modernism (including exoticism, primitivism, futurism, and 

neoclassicism) and topics relating to the bodily understanding of these works (embodied cognition, 

kinesthetic empathy) will shape analysis throughout the course.  Finally, consideration of post-Diaghilev 

Ballets Russes developments will be touched on revealing his company as the turning point in the history 

of twentieth-century arts and culture.    

 

HUMS 334.009 Topics in the Humanities; Bad in a Good Way: The Art of Failure; MW 4-
5:30; (Fisher) (HU)  
What do we mean when we call something ‘bad,’ and when did being bad become a good thing? How are 

we to make sense of a world in which value can no longer be understood in “black and white” terms, if it 

ever could? 

This course explores contemporary art and media—from popular blogs to avant-garde theater to glitch 

aesthetics—that challenge accepted notions of mastery, proper decorum, and just plain good taste. 

Spanning the high and low, the popular and experimental, the slick and the ribald, such artistic and pop 

cultural texts make up a recognizably contemporary visual vocabulary. Together, we’ll examine failure’s 

embrace as a creative and critical strategy by paying special attention to the important impact the 

emergent disciplines of queer theory, performance studies, and digital studies have had on the production 

and evaluation of such work. We’ll consider in particular how experimental artworks—which, divesting 

from notions of mastery and virtuosity, have thematized amateurism, breakdown and malfunction, and 

deliberately lo-fi aesthetics—might be read alongside the turn to negativity in recent work in cultural 

studies. We’ll ask not only what failure is but also what it does and what it might be made to do. 

The course explores the following questions:  

Ø  What are the implications of judging something as good or bad, beautiful or ugly, right or wrong?  

Ø  How does the category of 'success' function to naturalize certain norms?  Who and what does this 

category exclude? 

Ø  How have artists, performers, and media interventionists sought to recuperate self-conscious 

performances of failure to politically subversive ends?  
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HUMS 334.010 Topics in the Humanities; Literature and Empire: Nineteenth-Century 
Russian Prose; MW 1-2:30 (Maiorova) (HU) (ULWR) (R&E) 
When we think of Russia, past or present, we associate it with imperialist ambition and military 

conquests. But in terms of its positive contributions to the world, we think of Russia as home to a unique 

literature, universally acclaimed for its humanistic ethos and psychological depth. This course explores 

the connection between these two seemingly incompatible aspects of Russian history and probes the ways 

in which the imperial drive influenced – and was artistically mediated by– literature. The course examines 

literary works in the historical context of empire-building, analyzing Russian and non-Russian writers 

alike to juxtapose the voices of the imperial self and colonial others and investigate their impact on one 

another. 

 
HUMS 334.011 Topics in the Humanities; The Arts and Urban Transformation in Global 
Cities TTh 4-5:30;  Ng (HU) 
Cosmopolitan cities worldwide are building new spaces, modeled after Western cultural institutions, for 

the performing arts and visual arts. In recent years, this phenomenon has accelerated in emerging leading 

market countries in Asia and the Middle East. 
In this interdisciplinary seminar, students will explore how processes of globalization are reshaping the 

arts globally and at home. We will critically consider the adaptation of Western models of the performing 

arts by cities in countries ranging from China, South Korea, Venezuela, and South Africa to the United 

Arab Emirates. In building concert halls, opera houses, museums, public spaces, and special cultural 

economic zones, how have arts institutions adapted to benefit their local communities? How do some end 

up playing locally destructive roles? How do the artists and attendees who interact with these spaces use 

them or resist what they stand for? 
Students will compare and contrast global developments with local case studies in the Ann Arbor and 

Detroit areas. Each city study will enable students to juxtapose different methodologies and theoretical 

frameworks to study globalization and the arts, including reception history, discourse analysis, spatial 

analysis, as well as interview methods and observation. These approaches will enable us to address 

questions such as: How do the ideologies underlying Western performing arts models intersect with local 

artistic, social, and religious practices? How do they reproduce inequality both locally and 

transnationally? How do communities receive infrastructure designed for the importation of foreign 

cultural products? What are the assumptions underlying the term “global city,” and how is the term used 

in conjunction with the arts to brand and represent cities internationally? 

 
HUMS 334.012 Topics in the Humanities; Power and Powerlessness in Classical Greece: 
Modern Approaches to Inequality in the Ancient World; MW 12-2  () (HU) 
This class will introduce you to the silent majority of Classical Greece: women, slaves, and non-Greeks. 

We will look at archaeological, iconographic and textual evidence in search of the voices that have been 

silent for centuries. The focus will be on the ways in which the voices were silenced and oppressed, but 

we will also look at examples of resistance and self-empowerment. In addition, we will look at modern-

day inequality to see if and how it can help us study inequality in antiquity, and vice versa. The course 

includes a community-based component consisting of discussions with visiting speakers from 

organizations promoting social justice and one visit to an after-school program. This component will have 

you discussing the course content with experts from different organizations, learning about social justice 

regarding women, ethnic minorities, and other underprivileged groups, and deepening your understanding 

of the material by teaching it to others. 

 
HUMS 338 Growing Up Near the Great Lakes; TTh 2:30-4; (Goodenough) (HU)   
This upper-division literature seminar requires substantial reading and writing. Our goal is to explore 

youthful perspectives on play and place as represented in poetry, narrative, drama, video art and 

film.  Readings pair theoretical perspectives with picture books, simple narratives for emerging readers, 

novels for elementary school students, and video art about high school teens. Throughout the course we 
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consider the importance of reading aloud and the ways in which stories inspire artistic expression.  Our 

focus on award-winning or classic works does not imply that there is such a thing as a stable canon, and 

some books on the syllabus may help us question our notions of what constitutes children’s or Y/A 

literature. Like our cultural assumptions about childhood and adolescence, ideas about how young readers 

derive “meaning” from visual and verbal art are in flux. The wider aim of the course is to practice 

analyzing language and image closely. Ideally, you will both challenge the assumptions of the readings 

and will let them challenge you.  We will sometimes meet in the Nichols Arboretum. 

 

HUMS 344 Reason and Passion in 18th Century Europe; MW 1-2:30 (Willette)  (HU) 
This course examines and compares significant works of visual art, literature and philosophy produced in 

Europe during the eighteenth century.  In the midst of radical changes in political institutions and social 

life, works of creative imagination such as paintings, novels and speculative essays helped to define and 

re-define the nature of “human nature.” Although sometimes called an age of reason, this was equally an 

age of feeling, and rational approaches to the improvement of human life went hand in hand with 

confidence in the truth of the emotions.  An experimental attitude charges much of the religious, political 

and philosophical writing of the period, and thought experiments of various kinds were carried out in the 

subject matter and technical innovations of engravings, paintings and architectural designs.  As we shall 

see, the idea that individual liberty should not be constrained by established doctrine is a major feature of 

intellectual and artistic discourse in this period, and one that was closely associated with the idea that 

human beings are fundamentally creatures of nature, subject to the laws of physics and driven by passions 

and appetites. Readings include philosophical tracts, novels, poetry, and art criticism by Winckelmann, 

Diderot and others.  We will study paintings by Boucher, Fragonard, Greuze, Chardin, Joseph Wright, 

Elizabeth Vigée-Lebrun and Angelica Kauffman, among others. 

 

Course requirements: 2 short papers; 2 slide-essay exams; 1 term paper (10 to 15 pages) 

Intended audience: upper-level undergraduates 

Class format: lecture and discussion, meets 1 ½ hours twice per week 

 

Textbooks (a modest coursepack of photocopied readings will also be required):  

 

Descartes, René, Discourse on Method, trans. Desmond M. Clark, Penguin Books, 1999.  

ISBN: 0140446990 

Defoe, Daniel, Robinson Crusoe, ed. John Richetti, Penguin Books, 2001.  

ISBN: 0141439823 

Pope, Alexander, Essay on Man and Other Poems, Dover Publications, 1994. 

ISBN: 0486280535 

Rousseau, Jean-Jacques, A Discourse on Inequality, trans. Maurice Cranston, Penguin Books, 1984. 

ISBN: 0140444394 

Voltaire, Candide and Other Stories, trans. Roger Pearson, Oxford University Press, 1998. 

ISBN:  9780192834263 

Goethe, Johann Wolfgang, The Sorrows of Young Werther, trans. Michael Hulse, Penguin Books, 1989.  

ISBN: 014044503X 

Wollstonecraft, Mary, A Vindication of the Rights of Woman, revised ed., Penguin Books, 2004. 

ISBN: 0141441259 

Shelley, Mary, Frankenstein, or The Modern Prometheus, revised edition, Penguin Books, 2003. 

ISBN: 9780141439471 

Outram, Dorinda, The Enlightenment, 3
rd

 ed. Cambridge University Press, 2013.  

ISBN-13: 9781107636576  (also acceptable: 2
nd

 ed. 2005, ISBN 9780521546812) 
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HUMS 354 Race and Identity in Music; TTh 10-11:30 (André) (HU) (R&E)  
This course explores the parameters of racial and ethnic identities in music; primarily, but not exclusively, 

in Western art music. From the discourse surrounding exoticism and Orientalism, to the effects of 

evocative instrumentation, the use of dialect, and foreign subjects, the focus of this class is to understand 

how racial and ethnic difference can be portrayed musically. Musical case studies will be drawn from the 

late eighteenth century through the present with a strong emphasis on the nineteenth century and 

opera.  Central questions to be raised are: how is racial/ethnic difference expressed musically? Who is 

representing whom? What is the intersection between the original performing context and our 

understanding of these works today? This course encourages interdisciplinary dialogue. Readings will be 

drawn from post-colonial and cultural studies as well as musicology. No previous music classes are 

prerequisite and harmonic analysis will be presented in a form accessible to students without a specialized 

musical background. Grades will be based on writing assignments, in-class quizzes, a take home final and 

class participation.  

  
HUMS 356 Symphonic Century; TTh 1-2:30 (André) (HU) 
Punctured by revolutions, the 19

th
 century was an era marked by social, political, and economic unrest. 

From the French Revolution at the end of the 18th century, through the multiple rebellions in 1848, the 

Franco-Prussian War in 1871, and the instability that led to the First World War, the spirit of revolution 

ran strong in the 19th century. This course looks at the evolution of one of the premiere musical genres of 

the 19th century—the symphony—within the larger context of its time. How do the early beginnings that 

emphasize a strict adherence to musical form reflect the social upheaval brought on through the French 

Revolution? In a time of strong juxtapositions, how does the symphony articulate the aesthetics of the 

sublime and the beautiful, the monumental and the miniature, the public and the private, the individual 

and the nation?  

In this class we will examine the symphonies of Haydn, Mozart, Beethoven, Schubert, Berlioz, 

Tchaikovsky, Dvorak, Brahms, Mahler, Prokofiev, Shostakovich, and William Grant Still. Attention to 

musical form and style, composer biography and placement in music history, and contemporary 

musicological methodologies will be presented in a way that engages those from all musical backgrounds. 

Grade will be determined by class participation, and written assignments (no prerequisites required). 

 
HUMS 360 Existentialism; TTh 1-2:30 (Peters) (Excl) 
 “God is dead. God remains dead. And we have killed him.” (Nietzsche) 

 

 “If there is no God, then everything is permitted.” (Dostoevsky) 

 

 “Everything that exists is born without reason, 

  Continues to live out of weakness, 

  And dies by chance.” (Sartre) 

 

Existentialism combines the investigation of major issues in the history of Western philosophy with daily 

problems of intense personal concern. In this course, existentialism will be viewed as a literary as well as 

philosophical movement united by a number of recurrent and loosely related themes: 1) Theological: the 

disappearance of God; the condition of being “thrown” into an indifferent and ultimately absurd universe; 

man’s encounter with nothingness beneath the floor of everyday reality revealed when familiar objects 

and language drop away. 2) Psychological: man’s imperfection, fragility, and loneliness; the feeling of 

anxiety and despair over the emptiness of life and the terror of death; arguments for and against suicide; 

human nature as fundamentally ambiguous and hence not explicable in scientific thought or in any 

metaphysical system; the absence of a universally valid morality; and human nature as undetermined and 

free. 3) Social: man’s rebellion against the inhumanity of social institutions that suffocate the “authentic 

self”; the escape from individual responsibility into the “untruth of the crowd.” 4) Finally, man’s various 

attempts to transform nihilistic despair into a creative affirmation of life. 
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Philosophic texts by Pascal, Kierkegaard, Nietzsche; fiction by Dostoevsky, Tolstoy, Conrad, Kafka, 

Camus, and Sartre. Two examinations and one term paper required. 

 

HUMS 365 Experiences of Atheism: A History of Skepticism and Unbelief from the Greco-
Roman to the Modern Period; TTh 4-5:30 (Peters) (HU) 
Is God willing to prevent evil, but not able? 

Then he is not omnipotent. 

Is he able, but not willing? 

Then he is malevolent.  

Is he both able and willing? 

Then why is there evil?  

Is he neither able nor willing? 

Then why call him God? (Epicurus) 

 

 All religions are equally  

 sublime to the ignorant, 

 useful to the politician, and      

 ridiculous to the philosopher. (Lucretius)   

 

 The Christian God is a three headed monster: 

 Cruel, vengeful and capricious 

 One needs only to look at the caliber of people who serve him.  

 They are always of two classes: fools and hypocrites. (Jefferson)  

 

 God is dead. (Nietzsche) 

 

 Homo religiosus invents religious symbols, which he venerates and           

 worships to save him from facing the finality of his death and   

 dissolution. In the last analysis, it is the theist who can find no    

 ultimate meaning in this life and who denigrates it. 

 The theist can only find meaning by leaving this life for a    

 transcendental world beyond the grave. (Kurtz) 

 

An examination of the concepts and expressions of Atheism and disbelief in its historical, social and 

philosophical context in four periods in Western culture: 1) the Greco-Roman world (Democritus, 

Epicurus, Lucretius, Cicero); 2) the Enlightenment (Hobbes, Spinoza, Hume, Darwin); 3) the Founding 

Fathers (Paine, Jefferson, Madison); 4) and the modern period (Feuerbach, Marx, Nietzsche, Freud.) The 

course begins with an assessment of the current debate on religious belief and science in contemporary 

American life (the New Atheists: Dennett, Dawkins, Harris, Hitchens). Midterm and final examination. 

 
 

 

SOCIAL THEORY AND PRACTICE (an RC Major) 
 

SSCI 260 Theorizing Knowledge; TTh 2:30-4 (Murphy) (SS) 
This three-credit course explores various methods of inquiry that scholars and practitioners employ to 

answer both historical and contemporary questions having to do with the connections between power and 

knowledge in the social sciences.  Using both a broad thematic focus and a series of “real world” 

questions to structure readings and activities, the key concern is with how knowledge is acquired and 

produced, stored and disseminated.  Students are introduced to four broad strategies used by social 
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theorists to collect the data on which their books, articles, essays, and documentaries are based: archival 

research; quantitative methods; ethnography/fieldwork; and interviewing/survey research.  We address 

both the theory and the application of particular methodologies with a focus on how to find good 

approaches to hard problems. Topical examples considered in this class include the Vietnam War, 

political protests, and the experiences of American combat troops, student protestors, and Vietnamese 

villagers.   Working collaboratively with the instructor, students develop strategies that will help to frame 

and guide their own future research projects and questions. 

  

SSCI 290 Social Science Basic Seminar; Th 4-5 (Burkam) (Excl) 
This one-credit seminar (elected in conjunction with SSci 260) is designed for students who are 

considering the Social Theory and Practice [STP] major in the Residential College. The seminar is a 

requirement in the STP program; its purpose is to prepare students to pursue a concentration in STP. One-

on-one sessions will feed off of the discussions in SSci 260, and will center on how to turn general 

interests into problems that can be investigated systematically through subsequent coursework and 

possible research projects. The principal goal of the seminar is to design a coherent, individualized 

program of study for the STP major. 

 

SSCI 275 Science, Technology, Medicine, and Society; MW 1-2:30 and Discussion 
(Carson) (SS) 
From iPhones to intelligence testing to immunizations, technology, science, and medicine permeate our 

modern lives. In this course, students will learn to think critically about technology, science, and medicine 

and analyze how they have transformed the world in spectacular and mundane ways. We explore 

questions such as: How has the development of the medical profession shaped debates about inoculation 

or the AIDS epidemic? How have culture and politics affected the goals and designs of such technologies 

as guns, washing machines, and electrical systems? How have science, technology, and politics interacted 

in debates over climate change? And, ultimately, how should we manage the tension between popular 

democracy and technical expertise? 

There will be two lectures and one discussion session per week. Requirements include attendance at both 

lectures and section, weekly reading, short reading responses, two exams, and two essays. 

RCSSI 275/History 285 meets the core course requirement for those wanting to pursue the Science, 

Technology, and Society minor. 

 
SSCI 301 Social Science Theory I: The Origins of Social Science Thinking; MW 7-9 
(Robinson) (SS) 
This course will explore the origins and early development of social science thinking, with a focus on 

political economy, sociology, and psychology.  The first half of the semester focuses on the work of 

central figures – Smith, Marx, Mill, Durkheim, Weber and Freud -- looking at the historical contexts in 

which they wrote and key texts of theirs that had a lasting impact.  Here we focus on the ways that the 

social location of the theorist – particularly class and national identities, and related political allegiances -- 

shape theoretical content:  the issues that seem most worth studying, the responses seen as plausible, and 

the methods deemed appropriate for judging among competing responses.  In the second half of the 

semester, we cross the Atlantic and consider the emergence of social science thinking in America, 

examining the work and legacies of such figures as William James, Franz Boas, John Dewey, W.E.B. 

Dubois, Jane Addams, and the Chicago School.  The trans-Atlantic shift enables us to explore how  

differences in the social structures of nations (i.e., U.S. vs. Western Europe), and in the purposes and 

power structures of knowledge-creating institutions (i.e., universities developing new academic  

disciplines vs. community-based, reform-oriented organizations like Hull House), affect the construction 

of social scientific knowledge.  The overall aim of the course is to provide students with an introduction 

to the theoretical foundations of social science thinking, the emergence of the modern academic 

disciplines, and throughout its evolution, the ways in which all such thinking has been shaped and limited 

by its social and historical context.    
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This course is required of all students pursuing the RC Social Theory and Practice major; it is open to 

interested students in the RC and the LSA. 

 
SSCI 330 Urban Community Studies I: Historical and Theoretical Perspectives; TTh 11-1 
(Ward) (Excl)  
This course is designed to help students develop historical perspectives and analytical frameworks that 

will guide them as they study and work in urban communities. Focusing on the collective experience of 

African Americans in the second half of the twentieth century, we will conduct an interdisciplinary 

investigation into the processes of community formation and social change impacting contemporary urban 

life.  Course texts therefore include historical studies, urban sociology, social work, autobiography, 

ethnography, community studies, and film.  We will begin with a review of the various meanings and 

uses of the idea of “community,” moving next to a brief consideration of the historical development of 

American cities.  Then we will explore the processes of African American migration and urbanization, 

including the exploration of specific urban areas and their dynamics of community formation.  Finally, we 

will examine case studies of community organizing, leading us to consider broad questions concerning 

our understanding of contemporary urban communities, the challenges they face, and the prospects for 

engaged social action.  Our guiding concern throughout the semester will be the relationship between 

universities and their surrounding communities—including the historical expressions, contemporary 

realities, and future prospects of this relationship. This is the one required course for the Urban  Studies 

minor. 
 
SSCI 343 Urban Inequality; MW 2:30-4 (A. Murphy) (SS) 
Why are American cities and suburbs so racially and economically segregated? What are the 

consequences of living apart? This class delves into these questions by focusing on how space and place 

have come to play an integral role in shaping poverty and inequality in the U.S. In the first half of class 

we critically examine how housing policy and economic dislocation contributed to spaces of concentrated 

poverty in U.S. cities. We will learn how neighborhoods work as mechanisms that shape the quality of 

life and life chances of individuals. We will explore how these processes have changed and/or stayed the 

same in an era of suburbanizing poverty and urban gentrification and question whether integration is the 

answer. In the second half of the course we will turn to an examination of the consequences of 

segregation, focusing on people and places in poverty. Specifically we will investigate how inequality 

across space shapes and is shaped by education and schooling, transportation, crime, policing and 

surveillance, networks, and meaning making. How does all this matter for our children? We answer this 

question by examining how the advantages and disadvantages of where we live get passed down through 

generations. Finally, we end the course probing the possibilities for change. Should we move people out 

of poor neighborhoods or invest in poor neighborhoods? How do and can communities make change from 

within via organizations, governance, politics, and collective action? Though our focus will largely be on 

African American communities in poverty, when possible, we will draw comparisons with other racial, 

ethnic, and economic groups. 

 
SSCI 344 Detroit 20th Century History; M 2-5 (Thompson) (SS)  
This course will be part of UM’s theme semester. It focuses on the city of Detroit as a contested urban 

locale—contested visually, spatially, and historically. Indeed by probing current representations and 

understanding of this city as well as delving into its fascinating history, this course will give students the 

opportunity to think of the problems and possibilities of urban development in this and all major cities in 

new ways.  They will, for example, have to consider what issues drove conflict and compromise in this 

large metropolis and how politics and power shaped outcomes there. They will think about the way in 

which Detroit is represented to the rest of the nation and the world, and they will consider how Detroit 

might be re-envisioned and rebuilt as we proceed through the 21
st
 century.  Ultimately students in this 

course will contribute vital background material for the Theme semester’s culminating spring symposium 

on the 1967 Rebellion and its reverberations in Detroit and on this campus. 
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SSCI 360.001 Social Science Junior Seminar: Documentary Photography and 
Filmmaking; TTh 11-1 (Turnley) (SS)  
In this course you will learn the fundamental skills of documentary photography. The class is constructed 

as a series of assignments, and presentations of other documentary photography, and filmmakers’ work, 

to learn about casting a subject, earning access, the visual language and strategies available to use the 

camera to construct narratives with photographs, and sound. No experience is necessary. Each student 

should have available a digital camera to use.  

 

The course will culminate with each student producing a short slide show film put to an audio interview 

as an end of term project. (David Turnley, is a Pulitzer Prize winning photojournalist, and a filmmaker 

http://shenandoah-film.com) 

 
SSCI 360.002 Social Science Junior Seminar: The History of the RC MW 1-2:30 (McClellan) 
(SS) 
Fifty years ago, students and faculty at the University of Michigan felt disillusioned and concerned about 

the state of higher education and wanted to create something new—and the Residential College was born. 

In this course, today’s students will learn about the history of the RC through primary historical materials, 

oral history interviews, objects, and the built environment of East Quad. Students will have the 

opportunity to make history by documenting the story of the RC and sharing it through a web-based 

exhibit and other genres. The fiftieth anniversary of the RC corresponds with the bicentennial of the 

University of Michigan, and students in this course will attend, participate in, document, and evaluate 

commemorative efforts across campus.  

Readings will concentrate primarily on the history of the Residential College and the University of 

Michigan. Depending on the focus of their research, students will also do additional reading on the wider 

social, cultural, political, and economic contexts surrounding the creation of the RC and key 

developments in its history. 

Course requirements include team-based research projects, and students will collaborate on the web 

exhibit. Students will complete several short reflective writing assignments.  Students will also be 

required to attend some events outside of class time. 

 
SSCI 360.003 Social Science Junior Seminar: The Vietnam War and Campus Activism 
Told Through Literature, Music, and Film; TTH 11:30-1 (Murphy) (SS) 
Debate about the Vietnam War remains as contested years after the war’s end as it was at the height of 

U.S. involvement in the late 1960’s.  Protests raged across college campuses taking forms as various as 

music, poetry, teach-ins, and sit-ins.  Students rallied nationwide. 35,000 people marched on the Pentagon 

in October 1967.  Led by Abbie Hoffman and Allen Ginsberg, they attempted to levitate the building.  

Music and television played an unprecedented role in shaping American perceptions of the Vietnam War. 

New technology and unlimited access to the battlefields of Southeast Asia allowed field reporters to 

broadcast nightly footage to the American dinner table.  Popular music appealed to both the combat 

troops and the protesters and was ubiquitous at home and overseas.  Whether it was Country Joe and the 

Fish or Joan Baez, musical artists transcended the boundaries of the conflict. 

The University of Michigan played a central role in bringing public awareness to the Vietnam conflict 

with the first teach-in on the UM campus in March of 1965. 

Since then, many excellent works of literature, reporting, and film have traced the country’s ambivalence 

about the war.  

Student participation, as well as a midterm and final evaluation will be used to determine grades. 

 

SSCI 360.004 Social Science Junior Seminar: On Listening; W 5-8 (Greenspan) (SS)  
This seminar will explore listening (and the related phenomena of attentiveness, empathy, care, 

responsiveness and their opposites) in a range of contexts: within families, between friends, between 
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teachers and students, doctors and patients, psychotherapists and clients, interviewers and interviewees, 

and more.  In general, we will move between casual contexts (eg., everyday conversation), professional or 

deliberate conversation (e.g., medical or research interviews), and those involving extreme experiences 

(e.g., interviewing genocide and torture survivors; talking with cancer patients and others with highly 

stigmatized illnesses or “disabilities”).  The instructor has been interviewing Holocaust survivors for over 

forty years, so there will be particular attention to listening (and not listening) to people who have 

experienced devastating  trauma, abandonment, and loss.  Listening is not sentimentalized.  Both its 

promise and its limits are considered throughout. 

 

While conceptual distinctions and theory will play a role, the seminar will build as much as possible 

“from the ground up.”  Thus, we will draw on our own experiences as listeners and listenees, relevant 

first-person accounts about listening and being listened to, close analysis of interviews done by others, 

and a good deal of arts exercises—e.g., improv and role play—along with representations of listening/not 

listening from drama, film, and fiction.  Other ways to explore the dynamics of listening include 

respectful eavesdropping, participant observation (as an anthropologist would do), and our own 

interviewing.   While our topic is listening between people, listening to music, to poetry, or to “nature” 

will also occasionally figure in.  We will have a number of special guests. 

 

As a new and experimental course, students should be prepared to participate and contribute creatively 

throughout, including working with the instructor and each other to help frame assignments, materials, 

and in-class exercises.  This is not a course for people who simply want to “receive something.”   

 

The seminar is partly supported by a grant from the UMS Mellon Institute on Arts-Academic Integration.  

This will enable us to attend, on occasion, relevant UMS concerts, plays, and other performance events. 

 

SSCI 360.005 Social Science Junior Seminar: Civil Rights and Black Power in Modern 
America; MW 10-11:30 (Thompson) (SS) 
Ever been curious about the history of crime, punishment and prisons in the United States? What is 

crime? How is it counted? Why does it fluctuate? Are there important distinctions between crimes? 

Which is more effective, punishment or rehabilitation? How far should either go? Who should administer 

either? How has the administration of law and order, corrections, sentencing, parole, etc. changed over 

time? Does region matter? Does race, gender and/or class matter? 

Through primary and secondary source readings, as well as documentary film, this course will look 

closely at the history of crime and punishment in the modern United States. It will pay close attention to 

the importance of historical context and political moment when considering how the judicial system as 

well as prison system operates, and it will assess the ways in which race, gender and class shape both 

prison politics and populations. Finally it will explore the importance of regional difference vis-à-vis the 

administration of the nation’s various correctional facilities, and will also grapple with some of the 

questions that Americans find most troubling today with regard to crime and punishment. These include: 

debates over the death penalty, the law regarding youth offenders, the ethics of drug laws, prisoner civil 

liberties vs. victims’ rights, mandatory sentencing guidelines, and how the criminal justice system deals 

with the mentally ill and the elderly. 

 

SSCI 390 Community Service and Language, Education, and Culture; MW 1-2:30 (Dyer) 
(Excl) 
The course will employ an academic service learning framework in preparing for and reflecting on this 

experiential practice. Students will receive training and supervision in teaching English as a Second 

Language and discuss issues as they emerge from the practica and readings. Likely themes include lesson 

planning, task design, individual learner differences, and socio-cultural factors in teaching ESL.  

Students assist in a local ESL classroom or tutoring program for at least four hours per week or 48 hours 

during the semester. Potential site placements include:  
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UM Family Housing English as a Second Language program  

Family Learning Institute  

English Language Institute  

Latino academic tutoring organizations  

Ann Arbor Public School ESL classrooms  

Migrant Farmcamps outside of Ann Arbor (car required) 

 

SSCI 395 Teaching ESL in Migrant Communities; TTh 1-2:30 (Rodriguez) (Excl)  
In this service-learning course students explore the language, educational, health, and legal issues facing 

migrant farmworkers in southeast Michigan. As students come to understand the needs of these 

communities, they learn and practice methods and techniques for teaching ESL to this mixed-proficiency, 

primarily Spanish-speaking population. 

Course Requirements: 
Students will be evaluated on the basis of written work (reflection papers and lesson preparation) and oral 

presentations, as well as preparation and participation in class discussions.  

Reflection papers 40%; One interactive group presentation 15%; ESL lesson preparation (lesson plans + 

teaching evaluation) 15%; Reflection on teaching experience 10%; Class participation 20% 

Intended Audience: 
Students interested in exploring the language, educational, health, and legal issues facing migrant 

farmworkers in southeast Michigan, and in learning and practicing methods and techniques for teaching 

ESL to this mixed-proficiency, primarily Spanish-speaking population. 

Class Format: 
experiential seminar (6 hrs/week, half-term) 

 
SSCI 428 Sex Panics in the UK 1890s to 1990s; TTh 4-5:30 (Rubin) (Excl) 
Periodically, large scale social movements provoked or mobilized by anxiety about sexuality have raged 

through British or American society. These “sex panics” generally leave in their wake deposits of social 

policy, law, attitude, and practice. This course will explore the paradigm of “sex panics” and examine 

several case studies, including anti-prostitution movements in Britain and the US, progressive era 

conflicts over age of consent, female sexual precocity and juvenile justice in the US, the eruption of 

concern over sexual psychopaths in the 1930s-1950s, and anti-homosexual crusades in the 1940s and 

1950s. The lingering legacies of these conflicts and their imprint on more contemporary conflicts will be 

explored. 

 

CORE 309.141: Hospital Volunteers Service-Learning Experience; ARR (Evans) (Excl) 
Students volunteer weekly at University of Michigan Hospital on the adult inpatient unit of the 
Department of Physical Medicine and Rehabilitation.  Service includes assisting staff and interacting with 
patients, most of whom have neurological injuries (e.g. stroke, traumatic brain injury, spinal cord injury) 
or chronic illnesses.  Observing and being part of an inpatient rehabilitation unit of a large teaching 
hospital provide numerous opportunities for learning.  One credit is awarded for fulfilling your 
commitment at the hospital, for keeping a journal of your experiences and observations, and for writing a 
short reflective paper at the end of the semester.  Meeting with rehabilitation neuropsychologist and 
Residential College faculty member Dr. Jeffrey Evans will be arranged. 
If you think you might like to volunteer, your first step is to attend an information session (in Sept. for 
fall, Dec. for winter, April for spring).  The UMHS Volunteer Services website provides more details 
(http://www.med.umich.edu/volunteer/).  If you decide to interview, indicate that you’re interested in Unit 
6A, Adult Rehabilitation.  Availability of slots on 6A will depend on the needs of the Unit when you 
apply.   
If you will be volunteering on 6A, please email Jeff Evans at jeevans@umich.edu with the time of your 
shift, so we can arrange to meet.  Also email if you have any questions. 
 

mailto:jeevans@umich.edu
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CORE AND INTERDIVISIONAL 
 
CORE 100.001 First-Year Seminar; The Issue of Justice vs. the Law in Hollywood 
Westerns and Private Detective Films; MW 2:30-4, M 7- 9 (H. Cohen)  
Almost from the beginning of filmmaking, the conflict between “Justice” (including vigilantes taking the 

law into their own hands) and the “Law” was a central concern of Hollywood Westerns.  Why did and 

does this conflict, a pressing issue in the old West, remain a concern to this day?  Films that focus on the 

West’s most famous law man, Marshal Wyatt Earp (who died one year before I was born), will launch our 

study because he was famous for the devious way he dealt with bringing to “justice” the men who 

murdered one of his brothers, maimed another, and forced a showdown with Wyatt, his two brothers and 

his friend Doc Holliday) in the most famous gun battle in Western history—the gunfight at the O.K. 

Corral. 

For the second half of the semester we will examine how modern fictional Private Investigators—e.g., 

Sam Spade, Phillip Marlowe, Jake Geddes, Larry “Doc” Sportello—men not part of official law 

enforcement so able to play fast and loose with the rules and to get close to the underworld—achieve the 

justice that invariably eludes local law enforcement. 

Students will write a 1-2 page paper a week.  These papers will analyze the motives and actions of each 

film’s protagonist, the first papers focusing on the widely different interpretations of Marshall Earp.  We 

will view the films on Monday evenings, 7:00-9:00p.m.   We will also read Earp’s autobiography and a 

modern biography of this famous lawman and his fascinating friendship with one of the West’s most 

infamous gunmen, Doc Holliday. 

 
CORE 100.002 First-Year Seminar; Safety and Danger; MW 2:30-4 (Elkins) 
Today, the United States has the highest incarceration rate of any country in the world. Violent crime has 

also dropped to its lowest levels in decades. Yet, many people continue to endure shockingly high levels 

of criminal violence. These Americans tend to live in the neighborhoods most affected by mass 

incarceration. Safety and danger thus not only remain urgent concerns—they continue to raise challenging 

questions of justice and equality in a liberal democracy. 

This course will examine the experience of feeling unsafe and the experience of being locked up. We will 

use the writings of the incarcerated to gain insight into life behind bars. We will also study communities 

who live in constant fear of physical danger—including those locked up. By considering the lived 

experience of criminal harm and incarceration together, the course will raise difficult questions about the 

consequences of trying to maximize safety and minimize danger in a liberal democracy. Is it possible to 

be completely safe without harming others? Is total safety a just goal? Alternatively, what makes us feel 

unsafe? Do people experience danger differently? What are the appropriate remedies to perceived threats 

to safety? 

A wide range of academic and popular material—written, audio, and visual—will inform our effort to 

answer these questions. Our focus will be on the United States. We will read selections from the canon of 

prison literature from the nineteenth and twentieth century. In addition to giving concrete details on life 

inside, these writings will illustrate how prisoners themselves have interpreted their confinement and the 

purpose of incarceration in the United States. We will also examine the social and political contexts that 

have influenced penal policies and practices. In this vein, we will study the history of vigilantism, the 

racial politics of anti-crime panics, and the demands for police protection from poor and marginalized 

communities. 

 
CORE 100.003 First-Year Seminar; Reading: The Good Life?: MW 3-5 (Burkam) 

A woman who gives herself up to the indiscriminate reading of novels will be unfitted for the 

duties of wife, mother, sister, daughter. [Rev. T. DeWitt Talmage, The Pathway of Life (1894)] 
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I think we ought to read only the kind of books that wound and stab us. If the book we’re reading 

doesn’t wake us up with blow on the head, what are we reading it for? [From a letter by Franz 

Kafka to Oskar Pollak, January 27, 1904] 

 

Fiction has morals and consistent themes and conclusions, written in an attempt to teach us 

about life and make us feel less alone. But in the end the most important moral you learn is that 

real life is often meaningless. [Elizabeth Joy Arnold, The Book of Secrets (2013)] 

 

Are there books one should read? Are there books one should not read? Does reading fiction affect one’s 

behavior, one’s satisfaction with life? Why do some books get banned? What makes a book suitable for a 

child as opposed to a teenager or an adult? Is there a difference between literary fiction and popular 

fiction? Is reading an e-book or a webpage the same as reading printed text? How do we learn to read, to 

train the brain to process symbols into words and ideas? We will explore these questions and others as we 

attempt to understand the process and products of reading. Course readings will be numerous and selected 

from a wide variety of sources in the humanities, social sciences, and natural sciences.  

This seminar will emphasize expository writing as we focus on improving our ability to read, write, and 

speak critically. Students will write a variety of essays, including personal essays and analytic essays, 

with multiple revisions.  If you are serious about wanting to push your writing to the next level, this is the 

course for you. 

The writing goals include:  to improve the mechanics of writing (grammar, punctuation, organization); to 

produce clear, informative, persuasive, and logical prose; to approach writing with seriousness, diligence 

and productivity; to respond effectively to suggestions and criticism by the instructor and others; to 

generate self-criticism and analysis of intellectual choices; and to value intellectual risk-taking and 

unexpected results. 

 
CORE 100.004 First-Year Seminar; The Personal Essay: TTH 2:30-4 (Stainton) 
One of the most engaging and accessible of literary forms, the personal essay is known for its intimacy 

and charm, its insights and wit, and its broad—some would say infinite—range of styles and subjects. 

Forget the five-paragraph form you learned in high school, the teachers who told you never to use “I,” the 

naysayers who insist nonfiction is dull: this is creative writing at its best. What can you say in a personal 

essay? Michel de Montaigne, the first great practitioner of the form, would answer: everything. “Every 

man has within himself the entire human condition,” Montaigne wrote. The prolific contemporary 

essayist Joseph Epstein has said, “Whatever the ostensible subject of a personal essay, at bottom the true 

subject is the author of the essay.” 

In this seminar we’ll examine both historical and contemporary essays with an eye toward defining the 

purpose, technique, and scope of the personal essay. We’ll trace the evolution of the form, from 

Montaigne through Virginia Woolf and Mark Twain to such superb 20th- and 21
st
-century essayists as 

Annie Dillard, James Baldwin, Jonathan Franzen, and Margaret Atwood. Drawing on work by these and 

other writers, we’ll identify those components critical to successful essay-writing: graphic details, telling 

quotations, powerful images and anecdotes, a compelling point of view, a strong sense of story. Above 

all, we’ll explore the essay as a means of deep personal discovery. This course is designed to give 

students a great deal of leeway in choosing essay topics and forms, and should be especially useful to 

potential creative-writing majors. 

 
CORE 309.141: Hospital Volunteers Service-Learning Experience; ARR (Evans) (Excl) 
See description on page 34 

 

CORE 309.011 Field Study: French Service Learning; T 4-9, Th 4-5 (Butler-Borruat) (Excl) 
See description on page 3 
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LANG 306 Spanish Language Internship Program; T 4-5:30; (Sanchez-Snell) (Excl) 
See description on page 11 

 

IDIV 350.003 Detroiters Speak; ARR (Ward) (Excl) 
This mini-course is designed as a collaborative community learning experience in which students will 

explore the history, culture, and contemporary social dynamics of Detroit through a direct engagement 

with Detroit scholars, activists, and residents. Our focus and theme for the semester will be education and 

social change, with specific subjects within this theme addressed each week. Such topics may include: the 

history of Detroit Public Schools (DPS) and struggles to reform DPS's curriculum and pedagogy; 

contemporary framings and debates about the crisis in education; the impact of charter schools; the 

contemporary resurgence of Freedom Schools; the relationship between race and education in Detroit's 

history; independent schools and alternative education models; and the role of Michigan's public 

universities in the state's K-12 system. Each week will feature different speakers and guests who will 

explore the given topic and engage the students through a combination of formal remarks, presentations, 

and public discussion. Brief required readings from a range of sources will provide students with an 

introduction to the specific topic under discussion and help them to pose thoughtful questions to be posted 

before each class session or posed during the discussion. 

 

 

UNDERGRADUATE MINORS (open to all Students) 

 

 

 

SCIENCE, TECHNOLOGY AND SOCIETY 
NSCI 202 Science, Ecological Issues; MW 1-2:30 and Discussion (Currie) (NS) 
The environment is defined as the circumstances or conditions that surround an organism, and 

environmental science as the study of the environment and our proper place in it. These definitions point 

out the intricacy of understanding environmental science from a scientific, ethical, behavioral, economic, 

and institutional perspective. This course focuses on ecological principles and concepts underlying the 

management and use of natural resources, as well as socioeconomic factors and institutional roles. 

Throughout the course, emphasis is placed on the importance of interdisciplinary approaches to matters 

concerning the allocation of natural resources and the quality of our environment. Through lectures and 

discussions, students are encouraged not only to learn about environmental issues but also to consider 

their personal ethics relating to nature, resource use, and human populations.  

Topics covered include biodiversity, endangered species, exploitation practices, global fisheries and 

aquaculture, tropical deforestation, agriculture, air and water pollution, energy production and use, waste 

disposal, and the role of politics and economics in environmental issues. A particular focus is placed on 

the role of natural resources in the lives of people from the developed and developing world, and issues 

relating to environmental justice in the use of resources by people from both regions.  

No textbook is required for the course, and readings are provided through CTools from current literature. 

Quizdom clickers will be used to facilitate interactions during lecture. Total material cost is the cost of a 

clicker. 

 

NSCI 260 Social Issues: Mind, Medicine and the Arts; TTH 3-5 (Evans) (NS) 
Creativity and the arts enhance our lives.  But can they do more than that: can creative expression and 

exposure to the arts boost emotional and even physical health?  From foundations in neuropsychology, 

neuroscience and the psychology of persons, we will explore how visual arts, music and narrative arts 

affect us physically and psychologically.  We will also consider their application in the care of people 



39 

 

with various medical and psychological conditions, and in health care settings such as hospitals and 

clinics.  We will review psychological and medical research on how the arts affect mood and biological 

functions, such as the hormonal response to stress and the immune system.  Along the way we will gain 

an understanding of the distinction between the Arts Therapies, in which arts are combined with 

traditional talk-therapy, and the “therapeutic arts,” in which arts are pursued for their own sake as creative 

self-expression.   

This course is discussion-based and brings us in contact with specialists in the field and programs that 

provide arts-in-healthcare experiences.  It also includes readings on the neurobiological underpinnings of 

distraction from pain and discomfort, and the control of expectation through the placebo effect, 

imagination, mindfulness and creativity; behavioral and psychological studies of arts-in-healthcare 

procedures, their effectiveness and outcomes; case studies including the painter Frida Kahlo who suffered 

from chronic pain and disability.  We will examine the contributions and limitations of imaging 

techniques such as functional Magnetic Resonance Imaging (fMRI) which attempt to show how patterns 

of brain activity reflect these complex subjective experiences.  Basic instruction in relevant 

neuroanatomy, physiology, and the immune system will provide background, especially for students who 

may not be majoring in science.   

 
NSCI 301 Advanced Topics in Science, Technology and Society: Alternative Futures in 
the Michigan Food System; TTH 1-2:30 (Badgley) (NS) 
Profound changes are underway in the global food system, including expansion of industrial methods of 

food production, processing, and consumption, as well as emergence of more sustainable alternatives.  

These changes are occurring here in Michigan, where locally based food production and distribution are 

increasing in rural and urban areas. 

This course is an inquiry-based analysis of alternative futures in the Michigan food system.  Starting with 

a foundation of the ecological principles of food production, we will compare industrial methods with 

small-scale, ecological practices.  In particular, the course focuses on livestock production, which is 

controversial because of its resource intensity, environmental impacts, low standards of animal welfare, 

and health impacts.  The class will interact with a community organization (the Less=More coalition, a 

group of environmentalists and farmers) that is analyzing the impacts of concentrated livestock farms on 

water quality and algal blooms in the Great Lakes, and the roles of federal subsidies and policies in 

promoting concentrated livestock production. Members of the coalition will meet with the class several 

times over the term and will be available as consultants on research projects.   

Students will develop a research project related to the theme of alternative futures of livestock production 

in Michigan.  The scientific goals of the course include acquiring a foundation of ecological knowledge; 

developing a research question and framing it in terms of hypotheses, predictions, and required data; 

gathering and analyzing data; testing predictions and hypotheses; and presenting findings in oral and 

written reports.  Students should have a background in college-level environmental science or ecology; a 

prior course on food systems is useful but not necessary.  Readings will include The Ecological Hoofprint 

by Tony Weis and articles from the literature in agroecology, nutrition, and environmental science and 

policy. 

In addition to regular meetings every week, the course includes mandatory weekend field trips on three 

Saturdays.  These will involve visits to farming regions in southeastern Michigan. 

 
SSCI 275 Science, Technology, Medicine, and Society; TTh 11:30-1 and Discussion 
(Carson) (SS) 
See description on page 31 

 

CORE 309.141: Hospital Volunteers Service-Learning Experience; ARR (Evans) (Excl) 
See description on page 34 

 

TEXT-TO-PERFORMANCE 
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HUMS 281 Introduction to Comedy & Tragedy: Inside the Dramatic Process; MW 1-3 
(Walsh) (CE) 
See description on page 16 
 
 

HUMS 390 Special Drama Topics; The UMS Theater Season; TTh 3-5 (Walsh) (HU) 
See description on page 17 
 

HUMS 481 Play Production Seminar: Chekhov’s Major Plays- Exploring “Three Sisters”; 
MWF 11-1 (Mendeloff) (Excl)  
See description on page 18 

 

 

 

 


