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The PCAP newsletter aims to 
keep incarcerated artists, writers, 
and performers informed of what 
the Prison Creative Arts Project 
(PCAP) is doing and how to be 
involved. If you know someone 
who would like to receive this 
newsletter, please have them 
write to us. 

PCAP NEWS



 

Update from the Director
by Nora Krinitsky

Warm winter greetings to Prison Creative Arts Project artists, writers, performers, and community members! As I 
write to you, I am watching the snow fall outside my window and feeling grateful to have a warm place to shelter 
from the cold. This is always a challenging time of year as we endure low temperatures, hazardous weather, and 
long dark days. But I am heartened by the fact that we are already enjoying more daylight as we move further away 
from the Winter Solstice. Warmth and sunlight are not too far away! 

Despite our best e�orts to conduct in-person workshops this semester, we have had to return to correspondence 
workshops once again. This is necessary to protect our volunteers and those of you inside prison, but it is 
disappointing, nonetheless. I appreciate the patience of our workshop participants inside prison as well as our 
facilitators as we make the necessary arrangements for correspondence. This semester will conclude our second 
year of correspondence workshops and the ingenuity of facilitators and participants to collaborate through written 
mail never ceases to amaze me. The correspondence workshops have created myriad collaborative creative projects 
together, including full plays, graphic novels, anthologies of writing and much more. With continuing vaccination 
and public health precautions, I very much hope that we can 
resume some in-person workshop programming in the fall. 

Of course, this time of year anticipation for the Annual 
Exhibition of Art by Michigan Prisoners is high! It has now been 
three years since PCAP exhibited the annual exhibition in-
person—hard to believe. We have completed all art selection 
visits and picked up art at facilities that we were not able to 
enter due to COVID-19 restrictions. I am very grateful to our 
curators and volunteers who drove many hours to meet with 
as many artists as possible. Our curator group met this past 
weekend to review the work for the show and make plans for 
installation and exhibition. Sarah Unrath is hard at work 
planning tours, public programs, and the audio tour to 
enhance the visitor experience. I am also working hard to 
create a digital version of the show to accompany the physical 
installation in the gallery at U-M. Last year it was so joyous to 
be able to share the exhibition with families and other loved 
ones who were not able to travel to Ann Arbor to view the 
gallery. Expanding our audience and ways that viewers can 
engage with the art has been a silver lining of these di�cult 
past few years. 

Elsewhere in this newsletter you will find a message from Arts 
Programming Coordinator Graham Hamilton who is leaving 
PCAP to pursue exciting new opportunities and more time 
with family. It is hard for me to imagine PCAP without Graham 
and I am sure it is surprising and deeply saddening for you to 
read about his departure. There is no one who is more 
dedicated to supporting artists inside prison than Graham. 
His determination to conduct art selection visits inside every 
Michigan state prison and collect art from artists at every 
security level has enhanced the quality of the show and our 
support of artists immensely. It is an achievement that he and 
I are both deeply proud of. I am always impressed by 
Graham’s creativity at problem solving and his wide range of 
talents, from working with facility sta�, to preparing art, to installation, to corresponding with and supporting artists. 
Ultimately though, there are no greater accolades for a PCAP community member than the ones that come from 
artists and creators inside prison. Every PCAP artist I have met speaks of Graham with deep admiration, 
appreciation, and love. He will be dearly missed in his role as Arts Programming Coordinator, but he will always be 
part of the PCAP community and will no doubt return year after year to see the art created by his many dear friends 
inside prison. Please join me in wishing him well in his next adventures! 

Self Portrait: Free Inside by Jamal Biggs is the promotional image 
for the 26th Annual Exhibition.



       

A Letter from Graham Hamilton
Dear Artists,

Want to let you know that I have resigned from my appointment at the University of Michigan and will be moving on 
at the beginning of February 2022. 

It has been a truly remarkable experience to work with all of you over the past 15 years. My time spent working with 
such talented, dedicated, and imaginative people has helped shape me into the person I am today - and I remain 
eternally grateful to all of you for sharing your lives with me.

I plan to pursue several interests and will most likely live at multiple locations throughout each year by design. 
Negotiations are still going on, but I plan to work across several business interests in northern Ontario, Prince 
Edward Island, Connecticut, Massachusetts, Florida, Idaho and I hope to join a non-profit organization creating water 
filtration devices in Nepal—now wouldn’t that be something.

I also plan to purchase a rustic lodge and encourage artists and friends to visit. I have a place in mind and will begin 
to put together the components to make it a reality this spring.

We shall see where it all leads—but I feel it is the time in my life when I have gained enough useful experience and 
have ample fuel and energy to make things happen.

I wish all of you much continued success in the things that interest you. 

I will leave an email with PCAP in case anyone would like to stay in communication going forward.

Friends forever,
Graham

Literary Review: Call for Submissions
The Prison Creative Arts Project (PCAP) is accepting submissions of creative writing—fiction, poetry, essays, or 
memoir) of up to 4,500 words (ten typed pages) for The Michigan Review of Prisoner Creative Writing. The next pieces 
selected will appear in Volume 15, appearing in 2023. Writers are notified with individual responses. 
Send submissions to the PCAP o�ce ATTN: Phil Christman.

Please submit the following information with your written work:

        - Your legal name (so we can communicate with you by mail);
        - Your name or pen name as you’d like it to appear in the journal, if that’s di�erent than your legal name;
        - Your MDOC or BOP ID number;
        - Your current address;
        - A short paragraph about yourself/your writing that will be published alongside any accepted piece.

Thank you for your outstanding pieces of writing that you have submitted thus far. We strongly encourage you to 
continue in this creative process and send us any and all of your work. We will continue to read and respond to all 
submissions, though the process has been slowed due to COVID-19. Thanks for your understanding.

Linkage Project News
by Vanessa Mayesky

We have exciting Linkage Project activities planned this semester. PCAP continues to o�er two weekly creative arts 
workshops for Linkage members and the wider community. One meets each week in-person on the U-M campus. 
One meets monthly online. Both o�er a chance to connect with our creativity and with each other. 

On March 27, Linkage members are invited to lunch at PCAP's Annual Exhibition. This annual event was canceled in 
2020 and 2021. I am excited to gather our members together again in person! Another event returning this year is 
our annual workshop day in Detroit. This will be held April 16. We are planning workshops that address both the 
business side and the artistic side of creative work.

If you would like to stay connected with PCAP when you return from prison, please write to Vanessa Mayesky when 
you have a release date or email pcaplinkage@umich.edu after you come home.



 

The Term "Literature" and an Exercise
by Phil Christman 

At the Michigan Review of Prisoner Creative Writing, we’re looking to publish fiction, nonfiction and poetry that aspires 
to being literature—so in these newsletter articles, I’m trying to explain what exactly I mean by that. The problem is 
that “literature” is a funny word. It has at least four meanings that need to be disentangled.

The first meaning is just “stu� someone wrote.” So, for example, someone who is volunteering on behalf of a 
political candidate might o�er to leave some of their literature with you. (The word “literature” ultimately descends 
from the Latin word for “letters”—it’s stu� made from letters.) In the same way, scholars who study a period of 
history will talk about any written remains from a particular time or place as its “literature.” Obviously, I don’t mean 
“literature” in this sense.  

Literature can also mean “imaginative writing”—that is, novels and poems and plays and other forms of writing that 
supposedly don’t serve any practical information-imparting purpose. This definition is the one most people seem to 
use, but it’s got huge holes in it. For one thing, a lot of classic books are actually books that once meant to serve a 
practical purpose, but now that they don’t precisely serve that purpose anymore, we read them anyway because of 
something else cool about them. Examples include everything from the classics of Chinese history and religion to 
Robert Burton’s amazing seventeenth-century medical textbook The Anatomy of Melancholy to, for people who don’t 
believe in any of it, the Bible. For another thing, a lot of “literary” books—stories, poems, plays—also had practical 
purposes when they were written (theatre in many ancient cultures was wrapped up with religious ritual; fables 
were written to teach specific things to children). For these and other reasons, this second definition of literature 
tends to annoy you more the more you think about it.

Then there’s the third sense of “literature”—as a marketing term. For complicated historical reasons, the word 
“literature”—or, more often, the phrase “literary fiction”—is often used today by people who work in publishing to 
describe a very specific kind of book: a book that is fiction, but that isn’t going to be shelved at bookstores under a 
label like Romance, Historical Fiction, Science Fiction, Horror, Urban Fiction, etc. People get very invested in 
defending “literary fiction” in this sense against these sorts of “category fiction,” or—perhaps more often, today—in 
trumpeting the supposedly superior vitality and realness of category fiction against literary fiction, which 
supposedly prioritizes character over story, self-indulgence over communication, etc. Both sides of this debate are 
irksome beyond bearing. Sensible people care about reading good writing, and, after that, maybe, with hashing out 
what they might mean by “good.” They don’t care at all what section of the bookstore it came from. Some of the 
greatest novels I’ve ever read were science fiction, mystery, horror, etc. 

Then there’s the fourth way we use the term “literature”: as a name for texts that are so good that we read them for 
the way they’re written or structured, for how interesting the author’s voice-on-the-page is. This is what I’m looking 
for at the Michigan Review—work that resists cliche, that creates a style, and sounds like nothing else. 

That sounds daunting, maybe. But it’s not as hard to get there as you may think. One exercise that a lot of writing 
workshops use, including some PCAP workshops, that often really works, even for writers who are still finding their 
way, is the “List of Questions” exercise. You just write a list of honest, sincere questions you have, questions that 
you wonder about before you fall asleep at night or as you’re going about your daily routine, and maybe skew it 
toward questions you suspect other people aren’t asking. Make the language as specific as you can. Use proper 
nouns (actual names of people and places and things), not vague words that could mean anybody. By the time 
you’ve listed 10-12 questions, you’ve often given a very memorable and precise picture of your own personality, in 
only a handful of phrases. I think this exercise often results in good work because it forces writers to be sincere. It 
feels safer to say what you really think about if you can phrase it as questions, and not as declarative statements, 
and so writers don’t hide their real concerns behind words that sound fancy (and that are, in fact, totally dull in their 
impact). Try it and see what comes up.



       

Updates on the 26th Annual Exhibition 
of Art by Michigan Prisoners
by Sarah Unrath

We are excited to hold the 26th Annual Exhibition of Art by Michigan Prisoners in-person this year where 700+ pieces 
of art created by incarcerated artists will be on display at the University of Michigan from Tuesday, March 22, 2022, 
to Tuesday, April 5, 2022, for public viewing and purchase. 

There will be a series of public events surrounding the exhibition, the schedule for which you may find in the 
calendar portion of the newsletter. Below I have included a description of one of the major events: a keynote 
presentation by the acclaimed Dr. Reuben Jonathan Miller. Please share this website with your friends and family for 
more information: https://myumi.ch/pZ7pj. We are incredibly excited to 
celebrate the opening of the 26th Annual Exhibition of Art by Michigan Prisoners.

Keynote: 
 Halfway Home: Race, Punishment and The Afterlife of Mass Incarceration 
 Reuben Jonathan Miller, PhD
 Author & Associate Professor at University of Chicago 
 Friday, April 1, 2022, 7:00 PM – 8:30 PM
 Chrysler Center (North Campus), Chesebrough Auditorium
 2121 Bonisteel Blvd, Ann Arbor, MI 48109

Over half a million people are released from prison each year. They join a
staggering twenty million Americans who live with a felony record. They 
return to a new world, where over 44,000 laws and policies dictate where 
they may go, with whom they may live and how they spend their time. This is 
mass incarceration in America, but it’s a reality we don’t hear enough about.
 
Dr. Reuben Jonathan Miller was confronted by these brute facts, as a chaplain 
at the Cook County Jail in Chicago during the height of mass incarceration, as the son and brother of formerly 
incarcerated men and as a sociologist studying mass incarceration’s afterlife. Miller has spent a career walking 
alongside people we've locked away and the families who su�er with them. His work reveals a simple, if overlooked, 
truth: mass incarceration has an afterlife, and that afterlife is its own form of prison. Join us as Dr. Miller shares his 
work and as we look to find a way out.

Call for Writing: Keeley Schenwar 
Memorial Essay Prize
by Sta�, Truthout

Truthout is proud to open submissions for the second year of the Keeley Schenwar Memorial Essay Prize, for work 
authored by incarcerated and formerly incarcerated writers. We will be awarding two prizes — one to a currently 
incarcerated person and one to a formerly incarcerated person—each for an essay of 1,500 words or less on the 
topic of prisons, policing or a related subject. Essays can be written in the first person and can be personal narratives 
(although they do not have to be). The prize for each winning essay will be $3,000.

This prize is in honor of Keeley Schenwar, who was a devoted mother, daughter, sister, friend, writer and advocate for 
incarcerated mothers. Keeley was incarcerated, on and o�, over the course of 14 years. She wrote often, both poetry 
and prose, particularly focusing on her experiences of incarceration and addiction. The Memorial Essay Prize is 
intended to lift up written work that shares the realities of the systems Keeley struggled against and wrote about. 
Essays can be submitted in two ways: 

 They can be emailed to:
 essayprize@truthout.org (Feel free to submit your essay either as an attachment or in the body of the email.)

 They can be mailed to:
 Keeley Schenwar Memorial Essay Prize
 PO Box 276414
 Sacramento, CA, 95827

The deadline for submissions is May 1, 2022. Prizes will be announced by July 1, 2022.



 
March – May
Rolling submissions for Michigan Review of Prisoner Creative Writing
Correspondence workshops at select facilities

26th Annual Exhibition of Art by 
Michigan Prisoners Exhibit and 
Events:
March 22 – April 5 Exhibition at Duderstadt Center Gallery, 2281 Bonisteel Blvd., Ann Arbor

March 22  Opening Reception, 5:00 p.m.
   Opening Celebration, 6:30 p.m.

March 26  Public Tour, 2:00 p.m.

March 27  Artist Panel, 11:00 a.m.
   Family and Friends Celebration, 12:30 p.m.
   Michigan Review of Prisoner Creative Writing Launch Party, 1:30 p.m.

April 1   Keynote Speaker, Reuben Johnathan Miller, 7:00 p.m.

April 3   Family and Friends Virtual Celebration, 3:00 p.m.

April 5 – 6  Artwork Pickup

April 7   Last Call Artwork Sales (by phone)

About PCAP
Mission Statement
The Prison Creative Arts Project brings those impacted 
by the justice system together with the University of 
Michigan community for artistic collaboration, mutual 
learning, and growth. 

Contact Us
PCAP at University of Michigan 
1801 East Quadrangle
701 E. University Ave.
Ann Arbor, MI 48109-1245
pcapinfo@umich.edu
www.prisonarts.org

PCAP Faculty
Nora Krinitsky, Director 
Phil Christman, Ben Gaughran, Megan Holmes, 
Ashley Lucas, Eugene Rogers, Cozine Welch Jr., 
Isaac Wingfield

PCAP Sta�
Mary Heinen McPherson, Vanessa Mayesky, 
Sarah Unrath 

Annual Exhibition Curators
Janie Paul, Senior Curator
Curators: 
Je� Clark, Caleb Foerg, Charlie Michaels, 
Vince Mountain, Bryan Picken, Sarah Unrath, 
Kimiko Uyeda, Martín Vargas


