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EDITOR’S NOTE
by Rae Yung
When we talk about ‘culture,’ we’re often thinking about the arts. Regional artistic
practices are a huge part of any nation’s identity, so it’s no surprise that consuming media
and producing creative work provide a singularly rich vector for transformative and
multilayered intercultural comprehension.
Art has a unique ability to connect us with each other and with the world around us.
Creative expression exists somewhere outside the realm of the rational; no matter how
thoroughly we may pick apart the physical and social properties of any given piece of
artwork, it retains a significance beyond what theory can describe.
In this year’s edition of Beyond Borders, students and faculty engage with all kinds
of art forms, from modern literature to jazz music, to process and frame intercultural
experiences. I hope that as you look through this issue, you too will be inspired to
make new creative connections. Listen to music in an unfamiliar language, photograph
something that reminds you of your hometown, practice a new style of dance—you
might be surprised by what you learn!

ALL PHOTOGRAPHS BELONG TO THE RESPECTIVE AUTHORS/INTERVIEWEES OF THEIR
ASSOCIATED ARTICLES UNLESS OTHERWISE INDICATED.

II ·
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MESSAGE FROM THE DIRECTOR
by Michael Jordan
“I passed a little gallery and in the moment of
passing saw a painting that had more power to
stop me than I had power to walk on.”
-Jeanette Winterson, Art Objects

Many people today, when they think of art, imagine the galleries of
the world’s great museums that display well-known works by a handful
of famous men and women from centuries past. These are pieces that
we typically pay for the privilege of seeing in person, though we are still
kept at arm’s length by a docent or a guard tasked with admonishing
those who get too close. This reinforces the idea that art is valuable and
vulnerable, and must be appreciated with all due respect. Countless
students on CGIS programs have had the pleasure of encountering art
in this context, often with UM faculty whose expertise in the subject
enriches the experience.
Most artists, of course, do not have the opportunity to display their
work in museums; many, in fact, might not want their work confined to
those exclusive halls. One genre of art that virtually all CGIS students
experience while abroad is graffiti, an art form that aggressively and often
illegally occupies public spaces where it is difficult to ignore. Graffiti
is frequently seen as provocative, sometimes as offensive. It is on open
display for all who pass by, and viewers can interact with it. I have seen

people spit at graffiti, scrawl comments across it and
even add their own graphic elements to it, creating a
palimpsest of imagery.
Graffiti is by its very nature transgressive, and
as such it is usually painted over, scrubbed clean,
or sandblasted into oblivion by those empowered
to do so, either through governmental decree or
the proprietary rights of the wall’s rightful owner.
Graffiti, while ephemeral, can be provocative and even
subversive. (Along these lines, I highly recommend
Julio Cortázar’s short story, ‘Graffiti.’)
Public art can also be used to educate. The great
Mexican artists Diego Rivera, David Siqueiros,
and José Clement Orozco, for example, were
commissioned by the government to create enormous
murals on public buildings to chronicle the history of
Mexico and its Revolution, conveying that history to

a largely illiterate population and communicating—
without words—the new ideology of the revolutionary
government. So too has Alberto Korda’s iconic portrait
of Ché Guevara become an emblem imbued with
significance that transcends the depiction of the man
himself. When CGIS students studying in Cuba
encounter this image on billboards and walls, how
does the context inform their interpretation? What
new knowledge do they bring to the encounter, and
how does that affect their reading of the image? Does
it mean something different to them than it did when
they saw it on a t-shirt in Ann Arbor?
CGIS affords students the opportunity to
experience art in myriad contexts across the globe.
In museums and on stage, in galleries and in the
street, our students’ experiences are enhanced by their
encounters with art.

ABOVE: TRADITIONAL & MODERN ARCHITECTURE IN NANJING, CHINA

Photo: Pardip Bolina
FACING: BEACH STREET ART IN HAVANA, CUBA
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This Year at CGIS

THIS YEAR AT CGIS
by CGIS Associate Director Pardip Bolina

C

GIS sent over 700 students to 34 different
countries around the world in 2013-14. And like
previous years, top destinations included (in order)
Spain, the United Kingdom, and France. What was
perhaps most exciting for CGIS this year, however,
was the number of new faculty with whom we
partnered with through our Global Course Connections (GCC) and Global Intercultural Experience for
Undergraduates (GIEU) programs. These partnerships
made for some very remarkable programs.
For the first time, a GIEU group went to the city
of Amritsar in Punjab, India. With Jasprit Singh,
Professor in Electrical Engineering, Computer
Science, and Applied Physics, students spent four
weeks working at a community kitchen that serves
over 50,000 people a day. Professor Singh challenged
his students to identify how the kitchen’s traditions
and practices of providing food en masse could be
applied to other organizations. He asked questions
such as “What lessons learned can be applied to the
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‘food deserts’ in many inner city areas in the USA,
where scarcity of high quality food is a challenge?”
Enabling U-M students to learn from communities in
other parts of the world how to approach U.S. social
and technical problems from a different perspective
resonates profoundly with CGIS’s mission.

Find out more about the GIEU
India program on page 44

Professor Singh’s was the not the only project to
have this kind of approach. Dr. Larry Gant, Professor
in Social Work, and Christiane Edwards, also of the
School of Social Work, led a group of twenty GCC
students on a program to Amsterdam, Netherlands,
and Berlin, Germany. Students on this program
interacted with a variety of local organizations in
both cities to learn how social issues such as human

LEFT: OUTREACH COORDINATOR DANIELLA BORUM (LEFT) WITH INTERNATIONAL EXCHANGE STUDENTS IN DETROIT
RIGHT: PEER ADVISOR CAROLINE LAMAN AND SECRETARY NITA FISHER AT A CGIS ‘PAINT AND POUR’ EVENT

Photos: Patrick Morgan

trafficking, prostitution, immigration, community
redevelopment, and juvenile justice are approached
from two different urban European perspectives.
Also adopting a comparative framework, Associate Professor Catherine Badgley, of Ecology and
Evolutionary Biology, and Professor Ivette Perfecto, of
Natural Resources and Environment, structured their
GCC program so that students would divide their
time between the US (Michigan and Ohio) and Cuba.
Their students examined how Cuba’s food system,
especially its emphasis on self-sufficiency through
organic farming methods and urban agriculture,
compared to that of the US, where local, organic, and

urban farms are increasing as alternatives to industrial
agriculture. Students had the opportunity to visit
farms and local organizations focusing on food system
issues in both countries.
Additionally, CGIS sent two new GCCs to Japan
this year. Kevin Carr, an Associate Professor in History
of Art and Asian Languages and Cultures, led a group
of students to Kyoto, Japan, where they encountered
sculptures, paintings, and architecture that they had
learned about during their on campus semester course
“Introduction to Japanese Art and Culture.” Associate
Professor of Asian Languages and Cultures Jonathan
Zwicker made the city of Tokyo a classroom as his
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sixteen students studied modern Japanese literature.
Due to funding from the Japanese Foundation Grant,
all accepted students for both programs automatically
received a $1,000 scholarship.

Read an interview with
Jonathan Zwicker on page 32

Outside of our GCC and GIEU programs, CGIS
also continued to expand program offerings. As part
of an initiative to allow students to complete their
LSA language requirement abroad, CGIS added one
more section of Spanish 230 in Buenos Aires, Argentina (sections are already offered in Costa Rica and
Spain). Responding to concerns about pollution levels
in Beijing, CGIS also moved its Asian Languages
203 to Nanjing, China. We were delighted that both
programs reached program capacity in their pilot year.
Not only is CGIS committed to developing
innovative new programs that provide rich, immersive
experiences around the globe, but we also consider
it essential that these programs are accessible to all
students, regardless of socio-economic background. To
that end, the scholarship support that CGIS students
received from LSA donors was tremendous this year.

234 LSA students with demonstrated financial
need received $1,179,015 in scholarships this year,
with the average award being $5,7001. These scholarships allowed students to participate in programs
ranging from three weeks all the way up to a full
academic year.
Programs were not all that was new this year, as
CGIS also welcomed several new staff members to
the team including a new Intercultural Programs
Manager, Patrick Morgan, and two new Intercultural
Program Advisors, Ebony Ellis and Rebecca Griffin.
Additionally, CGIS partnered with the Spectrum
Center to offer a new Ally Training program customized to international educators so that program
advisors can better support LGBTQ students as they
choose and prepare for a study abroad program, as
well as when they are on-site navigating different
cultural norms and attitudes.
In looking forward to next year, CGIS is excited
about enhancing our returnee programming to better
assist students as they transition back to campus as
well as assisting them in ways to build upon (and not
lose the knowledge and skills they gained during) their
global experience. We want students to really embody
the ideas that being abroad is just the beginning and
that there is so much more that they can do now.

GRAFFITI FOUND IN SHANGHAI, CHINA

THE CGIS LOBBY WITH PHOTOS FROM THE 2013 PHOTO CONTEST (SEE P28 FOR SELECTIONS FROM THE CONTEST)

Photo: Rae Yung

AT THE EASTERN MARKET ON CGIS’S DETROIT DAY 2013
LEFT: ASSOCIATE DIRECTOR PARDIP BOLINA

Dodge, Elizabeth. 2014. ‘CGIS Annual Report 2013-14’.

1

RIGHT: MICHIGAN PUMPKINS

Photos: Patrick Morgan
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Performing Tradition

PERFORMING
TRADITION
Last June, Professor Anita Gonzalez led a
group of GIEU students across the pond
to Liverpool, where they put together and
performed an original stage show.
In 2015, she’ll be taking students across the
border to explore historical and modern art
forms with Mexican artists in Oaxaca.
Interviewer: Rae Yung
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Yung:

Gonzalez:

“How are
we going
to do a
show? We
don’t know
how to do
theatre!”

10 · Performing Tradition

Could you tell me about the GIEU Liverpool
program that just returned?

S

tudents worked with six different charity organizations in the Liverpool area for about two and
a half weeks. Because it’s an international exchange
program, they were also learning about themselves and
how they felt as Americans in a different culture.
At the end of the internship and residency in
Liverpool, the students did a show called
‘Framing Liverpool Through Michigan Eyes’ where
they were able to talk about their experiences, thank
the institutions responsible, and reflect upon what it
was like to try live in a different country and with a
different set of goals. Of course, a lot of their reflections were on their own background here in the States
and whether or not they came from places of privilege.
At first, they were scared to death! They were
like—“How are we going to do a show? We don’t
know how to do theatre!” But during the process of
writing it, they came to understand that this show was
going to be about them more than about Liverpool.
After one month, you can’t reflect upon a whole town
and its cultural history and communities. They got
really excited about it, and by the time they came to
do the show, they really owned the material.
The Liberal Arts students have to learn that
theatre’s not hard; it’s just telling a story. All the U-M
students who went to Liverpool did that admirably,
and now many of them are saying, “Oh, I could take a
theatre course.”
It was a really different way of doing a reflection
activity. My student fellow kept asking over and over
if we were going to have a reflection, and I kept saying
that the reflection would be through the performance!
As a part of the performance, they had to write their
own responses to what they had seen, perform them,

and then talk about what to include and what not to
include. In sharing with other students about what
they had learned, they were really able to reflect upon
what the experience meant to them up to that point.

that’s doing a Oaxacan version of jarocho son that
they promote, and I would like to see the students
work with that group.
It’s those kinds of projects that I’m interested in
interacting with. I’ve written a couple books about
You’ll be leading another GIEU group to
Black and indigenous communities in the Oaxaca
Oaxaca, Mexico next year, focusing on how
region, and right now I’m thinking that the students
cultural histories are expressed and prowill work with local artists—fabric artists, like weavmoted through the arts—what prompted you
ers, visual artists, music artists with jarocho or one of
to choose that topic?
the local music forms, and dance artists. I would like
to have the students sit side by side with an artist and
hat’s amazing about the Oaxaca region and
learn about their work. and what the folklore means.
about Mexican folklore in general is that it’s
I’m hoping that that’s the kind of art form that
a way of telling stories. Dancing doesn’t mean you’re
will reach a larger audience, because ultimately I was
just doing a cute dance, you’re telling the history of
thinking: why should the people in Oaxaca want to
a community and working on a dialogue between
work with us? They have to find a way of generating
different ethnic groups. And there
income. We can pay them to do
are many different ethnic commuworkshops, but after that, then
nities in Oaxaca, so people speak
what? Where does that take them?
their own languages, the market is
I keep trying to think about
an amazing place there...they’re big
ongoing and sustainable linkages
on traditions in Oaxaca.
to programs, and making sure
There’s a space in Oaxaca, a
that the projects are not just
church that a friend of mine runs.
exploitative, they’re not just taking
She has kids learn about eggshell
away. I think that the thing that
tempera painting and they use that
Michigan students can give back
to paint the façade of a church,
to the communities would be a
but they also sell mirrors as a
wider exposure of their work.
THE ‘SUPER LAMB BANANA’ IS A
way to raise money to paint the
Instead of doing a show, what
LIVERPOOL ICON, REPRESENTING
façade. There’s a music group that
I would like them to do is to work
THE CITY’S HISTORY OF EXPORTING
does jarocho, which is a music
with each art group on promoting
SHEEP AND IMPORTING BANANAS.
and dance tradition from the east
their work in the United States.
coast of Mexico. There’s an African
Web pages, obviously, but some
dancer I know named Lamine Thiam who teaches
of them may want to have a marketing plan where
African dance workshops there in Oaxaca, and then of
they sell goods or some of them may want to have a
course the weaving tradition is huge in Oaxaca as well
brochure about a particular event or some of them
as visual arts, like painting. There’s a Oaxaca group
may want to develop a CD.

W
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money pumped into the Guelaguetza, so they’re already very aware of an
international audience for folk arts.
Mexico is a place where they have a lot of festivals. These festivals
provide an opportunity for all the local communities to come together
and perform things or demonstrate things. They may create flower
garlands, they may put sawdust patterns in the street, they may create
crèches during Christmastime, but each time it’s done in a particular way
of a particular community. Dances especially—they bring out a dance
for a festival, meaning that they arrange to have it performed; they find a
dance maestro to re-teach the dance to people from the community who
are going to perform it and represent a particular borough or community.

How would you describe the
role of performance in creating community?

I

t’s really important! All of my
work is based on this idea of
working-class people having art
forms that are not necessarily what
you would call high art. But even
though they’re not described as
high art, the art form is used as a
way of creating a dialogue between
people who may speak different
languages or have different
cultural practices.
What defines folk art is that
it represents the people of a
particular region and their ongoing
heritage traditions, their ongoing
way of making art. For some of
the indigenous people like the
Mixtecs it might be potterycraft,
for others it could be a particular
dance form—in one region, the
‘Devil Dance’ is passed down
from generation to generation as a
way of telling cultural history and
PRACTICING THE DEVIL DANCE (LA DANZA DE LOS DIABLOS) IN GUERRERO
cementing community.
I once taught a course called
Latin America Through the Arts where students went to Costa Rica and experienced the different folk traditions of the area. They studied everything from the Catholic Church to how
to make tortillas, because all of those have artistry in them. It’s so funny how things that we
once thought were just everyday things are now high art, like making books by hand.
Oaxaca is pretty well steeped in that consciousness. The tourism business is huge in
Oaxaca because they have a lot of student learning programs, and then they have the
Guelaguetza which is this huge international festival which brings in thousands of people
just to see Mexican dance from the different regions of Oaxaca. There’s a huge amount of

12 · Performing Tradition

The Theatre department has a new minor called Global
Theatre and Ethnic Studies, which you’re in charge of. Can
you tell me how that came about?

I

Professors Lucas and Shier are
offering their courses through
the Global Course Connections
program. To find out more, go
to http://mcompass.umich.edu
and search for ‘GCC Brazil’
or ‘GCC Germany.’

was hired by the university to transform what was once a minor in
African American theatre into something broader. I have an ongoing
interest in global performance traditions, and I changed the seven courses
that are required for the African American Theatre minor into a Global
Theatre and Ethnic Studies minor.
Everyone in the minor is required to have an intercultural experience,
either domestic or foreign; they have to be involved in some kind of
performance work that’s done in a multicultural community. Anyone who
went to Liverpool would already have fulfilled that requirement.
The intercultural experience can be fed by many different parts of
the university. Ashley Lucas—from the Prison Creative Arts Project—is
taking people to Brazil, and Janet Shier in the Residential College is
taking people to Germany, and Emily Wilcox will take people to China.
Students just need to do something with performance overseas.
It’s important to me that the students who take the minor are able
to make up work. I know that in Liverpool that the students were really
surprised that it was so easy to make up a show, because it’s just based on
them, and they did some brilliant work. They really did.
Both the previous minor and existing minor do studio practice, so
students actually learn how to create shows and make work. In other
words, they involve performance training as well as an understanding of
the literature that underscores the field.
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Advisor Roundtable

A theatre
text is not
complete until
it’s performed.
Performance is about embodied practice on the
stage, and then the literature is to provide a context
and history for why people do that. But I don’t just
want people to read about it. I want people to make
work. I’m committed to performance practice.
All my scholarship comes from performance.
When I want to write a book, I have to do a play
first in order to explore the subject matter, and then
I can write the book. After I’ve made enough shows,
then I have enough information to be able to write a
scholarly tome.
Theatre used to be in the English departments,
where people just read the plays and studied them
as literature. But the literature is only written to be
performed. It’s what you call an allographic art form:
even when you have the text on the page, it doesn’t
live until it’s been combined with the actor’s body and
the director, and the sound. A piece of painting exists
as it is, complete. A theatre text is not complete until
it’s performed.
But I also don’t like performers who don’t understand the context. I come from the Northeast,
where everyone understands theatre as an intellectual
inquiry. I find that here in Michigan, it’s not readily
clear that theatre is a way of doing intellectual work.

Students here need to read about histories. They
need to know what the Japanese concentration camps
were and why people would write a play about that,
or they need to know that the Latinos have been in
America since the 1500s, and that there’s a whole
series of art forms that come out of that tradition.
If you look at the history of ethnic performance,
the reason we don’t know a lot about it is because
people didn’t write it down. If it’s not a literary tradition—as most ethnic traditions are not, they’re oral
traditions—then you really have to perform them.
I’ve found that the actual text for ethnic performance is really in the words or the cadence or the
vocables of a song. In Native American performance
or African performance, it’s the song itself that tells
you what to do.
I have a passion for it not being marginalized.
Too often you hear something like, “Oh great, you
do Chinese theatre? Let’s do it outside on the lawn.” I
think that those art forms deserve main stage venues
and they deserve audiences that understand what
they’re about.
People think of diverse audiences as separate communities. I guess my feeling on that is: you have to do
a show that someone wants to see. Theater directors
are always saying, “Why don’t they come to see the
shows, where are all the ethnic communities?” And
they’re doing Shakespeare or something.
In a way, it’s hard here because there’s no professional Black theatre or even student Black theatre.
I have not yet seen a lot of diverse theatre, which is
amazing to me, because every place I’ve been there’s
something, even if it’s a student group.
I’m very excited that there’s a Chinese drama club
here, and the Lebanese students have something, and
the East Indians have a dance troupe...but none of
that is ever brought into the theatre curriculum.
To me, all of that is theatre.

Advising for Study Abroad

a Roundtable Discussion
The CGIS advisors do a little bit of everything. They’re involved in every single
aspect of a student’s journey, from liaising with program providers to leading
pre-departure orientations to following up with program alumni. And of course,
they help students discover which study abroad program will be a perfect fit.
Thanks for being here! Can you all go around the table and
say your name, what programs you run, and something
about yourself?
Natasha (NK): My name is Natasha Kaounas, and I have programs
in Africa, the Middle East, Eastern Europe, and Northern Europe.
A fun fact about me is that I collect anything related to watermelons!

NATASHA KAOUNAS

Patrick (PM): My name’s Patrick Morgan, and I advise for the
China and Chinese-speaking portfolio. I never left North America until I
was 23, and now I can’t stop leaving it.
Rebecca (RG): My name is Rebecca Griffin, and I advise for many
of the faculty-led programs and some of the Romance Language destinations, including France, Italy, and Brazil. I also advise for Japan and many
of our GCC programs.
I love to bake, and more importantly I love to share!

KATE LILLY
Photos & Interview: Rae Yung
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Kate (KL): My name is Kate Lilly, and I’m the Spanish programs
advisor. I mostly work with students and faculty going to programs in
South and Central America or in Spain.
I’m kind of a closet adrenaline junkie—skydiving, bungee
jumping...I’ve been cage diving with sharks, so I like all kinds of extreme
adventure experiences.

Ebony (EE): Hi, my name is Ebony Ellis, and I advise for the
GIEU programs as well as various semester-long programs for the UK,
Australia, South Korea, and Thailand.
I am the one of biggest fans of the late Teena Marie, AKA Lady T.
I love me some Square Biz!
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Could you tell me a little bit
about what you do and your
advising philosophies?
KL: I work with students at
all different phases of their study
abroad experiences. That could
be meeting with a student before
they decide where they want to
go, answering questions about the
insurance policy or what to pack,
how to prepare before going, or
it could be when a student comes
back from their experience.
RG: Our work is very cyclical,
so a lot of it depends on what time
of year it is.
I have a lot of summer facultyled programs, so right now what
I’m doing is responding to different incidents that are happening
abroad, making sure students are
doing well in their programs, and
also gearing up for fall.

That’s most of the administrative work, but the best part of my
day is working with students who
come in for advising.
PM: Studying abroad was
very transformational for me,
and I think everybody can get
something out of studying abroad.
The advising session is to find out
what the student wants out of
their experience and meet them
where they’re at.
Once the students are abroad,
we keep in touch with them to see
how they’re growing. When we get
to read the blog of a student or get
an email about something a student did, those are the things that
make the job really meaningful.
We also work with our faculty
members. The faculty members
are experts in their own areas,

but taking students abroad puts
faculty in a position where all of a
sudden they’re both Student Life
staff as well as faculty. So, we work
with them to discuss the best ways
to teach the subject while being
abroad to manage a group and
work with students 24/7.
What are some of CGIS’s
newer programs?
KL: This year, we were able to
start a new Spanish 230 program
in Argentina. Now, students have
a choice of finishing out their
language requirement in Costa
Rica, Argentina, or Spain.
The cultural experience and
the Spanish accents are going to be
really different, because each location has its own unique identity.
EE: For the UK, we have
King’s College. It’s offered as an
exchange program for outgoing
students from the University of
Michigan to King’s College for the
winter and the academic year.
King’s College is in downtown
London—you can actually see
the London Eye from the student
housing. When you walk out of
your flat, you’re in the center of
London and everything is right
there in your reach.

KL: We work with M-Compass a lot, too, whether it’s looking
at specific applications or keeping
programs pages updated.

M-Compass is the U-M portal
for study abroad:
http://mcompass.umich.edu

How would you characterize
the value of study abroad?

NK: I met with King’s
College, and they also mentioned
that the student life was a little bit
different from other UK schools
in London because it was made to
feel more like the campus life here
at the University of Michigan.
RG: We have a couple new
exchange partners in Tokyo, Japan,
this year. We also have some new
Global Course Connections. The
GCC programs are an extension
of a winter semester course, so
students who are interested in
these programs will enroll in the
course. After winter semester, they
all go overseas together with the
faculty member.
A great new GCC that comes
to mind is the Brazil Prison
Creative Arts Project, in which
students can work with incarcerated populations to do theatre and
music performances.
KL: One of the unique things
about the CGIS office is that we
always have new programming
with GCC and GIEU. Our portfolio’s constantly evolving, and we
get to work with new faculty and
new class proposals every year.
It’s kind of a generalization,
but I think GIEU and GCC are
very engaging and experiential
compared to some other programs.

RG: Study abroad provides
academic and professional growth.
If you’re a nursing student working
in clinics and hospitals abroad, you
get to see a completely different
healthcare system. Whatever it is
that you’re studying, whatever field
you’re planning to work in, you
can learn so much from seeing it
in a different context.
REBECCA GRIFFIN
EE: GIEU is geared towards
underrepresented students. It’s
kind of similar to GCC, but the
students start out doing seminars
and really focusing on understanding intercultural perspectives, and
in the summer they get to go to
their field sites and put what they
learned into practice.

PM: When you’re outside
your comfort zone, or you start
questioning things you never
questioned before, you might say:
“You know, I thought I knew what
I wanted to do but now I want to
do something else, because that’s
what’s really important to me.”

NK: GIEU students really
focus on intercultural communication and cultural sensitivity. They
get trained with identity workshops to get extensive exposure to
those topics, and they do multiple
activities to practice how someone
would act in various scenarios and
to break down stereotypes.

PATRICK MORGAN
EBONY ELLIS
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Exchange Student Survival Guide

EXCHANGE
STUDENT
SURVIVAL
GUIDE

the art of
communication

by Liu Jianyuan
eing an exchange student at the University of
Michigan was actually my first time being in the
United States as well as the first time I had spent such
a long time in a foreign country.
I’ve found that living in a foreign country is really
about getting along with people who come from
different backgrounds. This process is difficult, but
also colorful, interesting and very enlightening. What
I learned in this process really helped me successfully
‘survive’ at U of M and made my life beautiful.
The key to getting along with others and making
friends with them is communication. To have good
communication with others, first you need to find
out some common topics. You don’t have to be an
expert in all topics, but I think it will be better for you
to at least know something about it and foster some
hobbies which you may talk to others about.
Just like British people usually start their conversation with talking about weather, my experience in the
U.S. is that American people are more interested in

B

talking about sports and music. The TVs in the West
Quadrangle dining hall always stay tuned to sports
news and sports events. I actually am pretty interested
in basketball, so one of the common interests that I
shared with my local friends is basketball like NBA
and NCAA games.
My roommates akso love music and movies a lot;
some of the movies that they talk about I had never
heard of before, but later, we found some movies we
both enjoy like Les Misérables, Pride and Prejudice,
etc. We also started to watch movies together and talk
about the plot and actors in our conversations.
Before I came here for exchange, I talked with
one of my friends in my home university who was an
exchange student from the Netherlands. She told me
that we should never be afraid of not having something to talk about. Getting along with others and
making friends with them is a process that takes time.
If you are kind and open to talk with others, you can
always find some common topics, even if it’s just small
stuff that you both share in your life.

Exchange means you need to live with people that
you are not familiar with. Most of time, they have
different lifestyles and habits. Some people like to stay
alone and read some books during their spare time,
and at the same time, some people are party animals.
During the exchange experience, you can always
learn something new from everyone you meet. However, one thing that I think is very important is that
during this process, you should not lose yourself.
I know a lot of my friends who studied in the
United States had trouble dealing with their U.S
friends’ invitations to events.
In China, it is really impolite to directly refuse
invitations. Most of the time, Chinese people will
politely express their gratitude and use some excuse
to refuse activities that they don’t really want to go to.
Even though the people who invite them know that
those are fake excuses, this method is considered more
acceptable than direct rejection.
My friends know that people in U.S appreciate
honesty and hate lying, but because of their education
in Chinese society they don’t really know how to reject
invitations directly and follow their own plan.
What they always do is that they accept almost
all invitations and they also complain about losing
their own life. This does not only happen in the U.S. I
myself have also experienced it in China.
I accepted some invitations during the week before
my exam. I didn’t want to embarrass my friends,
because some of them think that being rejected by
others will make them ‘lose face.’ I suffered through
those events because I was worried about my exams.
Trust me, whether someone enjoys something or not

can be easily perceived. The ones who invite you won’t
be happy if they think you don’t enjoy it.
Also, when you participate in so many activities,
you don’t leave yourself time to foster your own
personalities and interest. However, it is exactly your
uniqueness that may attract others to want to know
you and make friends with you. After all, it is the difference that makes the art of interacting with people
colorful and special.
As an international student, I can completely
understand how we are eager to join groups and
organizations to foster a feeling of belongingness. But
I think the first thing we need to do is to improve
ourselves. It is your choice that matters. Instead of
blindly participating in activities that you don’t enjoy,
you should foster your own interests. You should
have your own personality, follow your own plan, and
persist in your principles when you are making friends
with others. This is the key to helping you make true
friends who can share the same values as you and
respect your thoughts and your lifestyle.
This is what I learned during my exchange studies
in University of Michigan. I hope it can help you
survive your exchange program or adapt to a new
environment. At the time that I am writing this
article, I have already returned to China; however, this
experience was a colorful memory that I will remember and treasure for my whole life.
I will never forget all the people that I met at
U of M. I will never forget the white snow on the
Diag, the green grass in West Quadrangle and the
forever Maize and Blue!

FACING: THE CUBE, A CAMPUS LANDMARK
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The Vice of Colour

THE VICE OF COLOUR
Danyale participated in the 2014 Contemporary London program. Dr. Freida
Ekotto, who received the Nicolás Guillén for Philosophical Literature Award
this year, led the Contemporary London cohort along with Dr. Emily Nicklett
in an exploration of modern Britain’s diversity and multiculturalism.
This article has been adapted from Danyale’s final project, which was inspired
by John Akomfrah’s documentary on noted Black theorist Stuart Hall. In her
project, Danyale uses quotes by Stuart Hall paired with music by John Coltrane
to frame and contextualize her experiences with and reflections on the
Contemporary London program.

I

by Danyale Thompson

love jazz.
Being a violinist for ten years really helped me develop a really
strong ear for music, and playing classical music really helped with
understanding the intricacies of playing an instrument.
More than that, though, my mother had a whole smorgasbord of
music that she enjoyed. We were always listening to music in my house:
we’d listen to music doing chores, doing hair, anything.
Jazz has a spirit of its own that’s unrecognizable at first, if you’re
looking for words and lyrics. But if you know what classical music is and
what jazz music is, if you know the art of playing an instrument, then it
all becomes clear. Jazz can give its own meaning to any idea.
During the Contemporary
London program, we watched a 2013 3
3
documentary called the Stuart Hall Project, directed
by John Akomfrah.
3
3
It dealt with Stuart Hall’s ideologies about race theory in combination
with some great clips and photos of past riots, coupled with songs by
3
3
Miles Davis,
Stuart Hall’s favorite jazz
3 musician.
Now, my favorite solo jazz artist is John Coltrane—he plays his
instrument as if it’s his life. I wanted his songs and the energy in his music
to match the atmosphere for each section in this piece, because I wanted
whoever reads it to feel the3music as they read.
3
3
I don’t really need to convince anyone to listen to John Coltrane. But
if you’re listening to me, and it makes you want to go listen to his songs,
then I’ve succeeded.
3

3

3

3

3

3

3

3

3

A Love Supreme - Resolution (1964)
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BRIXTON AND THE
CHANGE IN ENERGY
3

3

3

S

tuart Hall’s study of the current state of England
reflects the crisis that is believed to be identity
configuration: “it requires a change in perspective,
a
3
change in paradigm.” Hall expresses the importance
and element of caution that is included in recognizing
the difference in position an individual faces socially.
In Brixton, a district of 3South London, people3
of color make up the predominant population. The
narration of its obstacles are worked into histories of
colonization and the monotone values of the British
‘elite’. Today, it has been proven that cities with jarring
histories like this can be not only fully functional but
also exceptionally vibrant and life-giving.
With Brixton’s history showing on its sidewalks
and buildings, art-covered concrete and brick walls
make for the most wonderful sights; the scent of the
fish and fresh fruit in the food market make for the
crispest smells, with the restaurants so close together
in distance yet so far apart in cuisine that the air
smells brand new with every step.

“The first social
fact I knew about
myself was that I
was three shades
darker than the
rest of my family.”
-Stuart Hall
22 · The Vice of Colour

3

3

3

3

3

Dear Lord (1965)

3

Brixton is by far my favorite place, and it’s where I
would live if I could pick a place in the UK. Brixton is
3
where we found 3the food we3 like, it’s where
we 3found
the markets we can shop at, it’s where we found the
things we needed for our hair, for our skin.
Originally, my friends and I went to the city look3
3 hair
3
ing for a barber shop because we couldn’t
get our
cut where we were staying—that wasn’t an option. We
had to ride the train for about 45 minutes to get there,
but the things we were looking for were essentials. We
couldn’t not go.
If someone is describing an area to you as ‘the
ghetto,’ you know how they mean it—’the ghetto’
isn’t somewhere that you would want to live. But if
everything you need is there, it’s an inescapable social
fact; there’s no grey area. You have to live somewhere,
and you have to have the things you need.

“The vice of colour wants to intertwine and
override every other aspect of aptitude or skill.”
-Stuart Hall
3

3

3

3

3

3

3

ne of our most memorable
excursions was a visit to the
Inivia Gallery. Although the institution was showcased as a dedication to Black art, we encountered
a very disdainful tour guide who
constantly repeated that the gallery
was not just a ‘Black institution.’
I was extremely confused and
upset, because the Inivia Gallery
is a whole institution backed by
funding for Black arts and Black
creative expression, and she still
kept saying, “We don’t want to be
seen as just a Black institution!” as
if it would be some terrible vice.

3

3

3

3

3

3

3

3

A Love Supreme - Acknowledgment (1964)

There’s always a compromise that comes with
being a Black creative expressionist. One of the most
wonderful Black creative expressionists and theorists is
Stuart Hall; the entire Inivia Gallery was dedicated to
him, and yet our guide felt the need to emphasize
6 that
there were other people featured here too.
Of course, in London the category of Blackness
means a very different thing than what it means over
here in the US, and this experience did end up creating a really productive dialogue in our group.
In a space where public identity is out of the hands
of the individual and personal identity partly depends
on public opinion, there is no safety. Stuart Hall’s
understanding of the seriousness of the plight that is
racial assumption evokes the importance and fragility
of racial identity and Black existence within Britain.

CAMDEN TOWN WITH ILZA PIERRE, A FRIEND FROM HAITI

3

3

BLACK CREATIVE
EXPRESSION,
COMPROMISE, &
THE PUBLIC EYE
3

O
6

3

3

3
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“identity is always constructed in a conversation between
who we are and the political ideologies out there.”
-Stuart Hall

M

odernization has changed the way people of all
cultures experience daily life. As time passes,
the older aspects of a place do not lose relevance,
but
3
3
become historical landmarks for local communities 3
and attractions for tourists.
Long-term visitors like our Contemporary London
group exist in the area between locals and tourists.
3 place
We found that becoming accustomed to a new
reinforced our feeling of nostalgia upon departure.
Drawing closer to the end of an explorative
journey promotes a newfound confidence as well as
3
a change in perspective. The3 additions to the endless
exploration of self-identity become more profound,
and it is no longer a questioning of self so much as it
is a dialogue between the older version of an individual and the modern version, with both contributing
strength and understanding to the conversation.

3

3

3

3

3
3

3

3

3

3

3

3

3

A MIX OF CULTURES
by Kashira Patterson
y understanding of multiculturalism in Britain
has been an ever-changing one. Every time I
found myself comfortable with the definition I had
created, it was challenged, forcing me to re-explore
and revise.
After visiting Rich Mix, an organization offering live music, film, dance, theatre, spoken word,
and other creative activities in London, I decided to
treat multiculturalism like a word that has multiple
definitions. I kept my definition that centered around
identity, balance, and resistance, and I added a new
definition that spoke to the significance of space.
Rich Mix catered to their community without
being a center labeled after the makeup of their community. They were able to foster a sense of community
for all ethnicities while catering to art in its many
forms. Multiculturalism requires spaces like this one:
somewhere that people can fully embrace the diversity

M

Kashira participated in the 2014 Contemporary London
program led by Dr. Freida Ekotto and Dr. Emily Nicklett.
of their cultures in a safe space. With that point, my
understanding of multiculturalism had two intersecting definitions, a discussion of identity, balance and
resistance and the spaces that allowed that discussion
to happen comfortably.

LEICESTER SQUARE AT NOON

A NEW COUNTRY
WITHIN AN OLD
ONE
6

Participation in the programs showcased in
Beyond Borders is made possible thanks to the
generosity of donors to LSA and CGIS. If you
would like to help us continue to make global
opportunities available to all University of
Michigan students, please visit our website at
http://www.lsa.umich.edu/cgis and click on
the ‘Donate Now’ button.

3

In a Sentimental Mood (1962)
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‘OVERLOOKING SEVILLA’ BY CAROLINE LAMAN · SEVILLE, SPAIN · GRAND PRIZE WINNER

HOTO CONTEST HIGHLIGHTS 2013
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ABOVE (FACING):

ABOVE:

‘JOURNALING ABOVE PLAZA DE ARMAS’

‘FINALE OF THE TOUR DE FRANCE’

by Sachi Gianchandani
Cusco, Peru
‘Students’ category, first place

by Katherine Lanski
Paris, France
‘Sites’ category, first place

BELOW (FACING):
‘PRIDE PARADE’

by Daniel Pearlman
Tel Aviv, Israel
‘Engaging with Local Residents’ category, third place
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FACING:
‘COMPARSA’

by Tracy Ko
Havana, Cuba
‘Engaging with Local Residents’ category, first place
LEFT:
‘A NEW PERSPECTIVE’

by Grace Carbeck
Saigon, Vietnam
‘Sites’ category, second place
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Tokyo in a Global Context

Photos: Emily Dingwell
Interviewer: Rae Yung

TOKYO

IN A GLOBAL

CONTE XT

I sat down with Jonathan Zwicker to talk about his experiences leading a
Global Course Connections program in modern Japanese literature.
Through GCC, students took ASIAN302: Modern Japanese Literature in the Winter
2014 semester and then continued on to Tokyo, Japan, in May.
Professor Zwicker will be leading this program again in 2015. More details can be
found at lsa.umich.edu/cgis/GCC or mcompass.umich.edu (search for ‘GCC Tokyo’).

Yung:
Zwicker:

Could you give me an overview of your course?

T

he on-campus portion of the course is divided into two parts: the
first half goes up through the end of WWII, and then the second half
focuses more on post-war and contemporary fiction.
The in-Tokyo portion of the course is devoted less to reading literature—in fact, that’s really not its focus at all. It’s more about getting
students to think about contemporary Tokyo as a global city, and reflect
back on what we’ve learned over the course of the semester.
I went to Japan for the first time when I graduated from college. Of
course I was aware of and cognizant of the fact that it was going to be my
first time going to Japan, but it quickly became pretty clear to me that it
was also my first time in Asia.
A TRADITIONAL FESTIVAL IN THE STREETS OF UENO
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At the beginning of
the 20th century,
no Japanese author
really imagined that
they would be read
abroad.
I began to understand that Tokyo wasn’t only
about Japan, it was about being a cosmopolitan city
that was specifically located in Asia.
Part of that had to do with recognizing the huge
diversity of Tokyo. For me, that became particularly
clear when I started going to classes; I was a student
at Hosei University in central Tokyo, which was one
of the earliest Japanese universities to admit Korean
students, so historically it’s had a very large number
of Korean students studying in Japan. Most of the
friends I made in Japanese language classes were
Korean students, which made me start thinking about
Tokyo not just as about Japan, but as about
something larger.
One of the big themes in modern Japanese
literature that comes up over and over again from the
end of the 19th century to the present is the nature of
Japanese identity. This is pretty much always framed

by the idea that modernity is somehow equal to
westernization, which creates the question: if we’re
continually westernizing, what does that mean about
the nature of Japanese identity?
In Tokyo, I wanted students to think about how
that question is playing out today. Not just vis-à-vis
westernization but about Japan’s place in Asia, which
has become more of a central question in Japan since
the 1990s.
Another big sociopolitical issue I wanted them
to think about is the shrinking of the Japanese
population and the aging of Japanese society, and the
question of what it will mean to Japan in the future in
terms of changes in immigration policy or naturalization policies which are very different from what they
are in the US. These are really elemental questions
that had been with us all semester, and are still alive
and relevant to understanding Japan right now.

How has globalization affected
Japanese media?

T

here’s a big change that happened in Japan in the
post-war period, around the beginning of the
1950s, which actually starts more with cinema than
with literature. At the beginning of the 20th century,
no Japanese author really imagined that they would be
read abroad. The questions they were posing in their
literature, the messages and ideas they were exploring,
were almost entirely for Japanese readership.
As the Japanese colonial empire expanded in the
1920s and 1930s, this obviously changed, because
there was a readership comprised of non-Japanese
intellectuals who read Japanese. But the idea that Japanese culture was being consumed in the West is really
a product of the post-war period, with the emergence
of film directors like Kurosawa Akira1 and Mizoguchi
Kenji whose work began to get a lot of international
acclaim at film festivals in Europe.
This led to more interest in Japanese culture
and literature in particular, and from the late 1950s
forward, we see writers being translated more or less
contemporary to when they’re being published in
Japan. This is true of writers like Mishima Yukio, for
example, but also Abe Kōbō and others. And this in
turn engenders a consciousness of the fact that they’re
now writing for a global audience, which didn’t exist
50 or 60 years ago.
That’s become a central question in how to
think about this work. For example, the writer Ōe
Kenzaburō who won the Nobel Prize in literature in
1994 was very critical of Murakami Haruki in terms
of suggesting that Murakami writes with a consciousness of selling abroad. This is a charge that has been
leveled at other writers; Mishima himself was accused
of this at certain points.

That consciousness of the export of Japanese
culture is part of the story of postwar culture, and
it’s certainly part of the story of animation and that
kind of media.
When I was a kid, we consumed Japanese popular
culture but we actually didn’t know it was Japanese;
there was no consciousness of the fact that shows like
Speed Racer or Star Blazers were not American shows.
The students that I’m teaching now grow up with the
consciousness that Pokémon is a Japanese cartoon,
or that the Studio Ghibli films are Japanese. And
certainly someone like Miyazaki Hayao is producing
culture with the knowledge that this is going to be
globally consumed in a way that someone in the
early twentieth century wouldn’t have done—and
couldn’t have done.

Studio Ghibli is the
animation studio responsible for
popular films such as
My Neighbor Totoro,
Spirited Away, and
Howl’s Moving Castle.
Miyazaki Hayao is
one of its co-founders.

One of the things I’ve seen is that students are
exposed to Japanese popular culture very early on,
and that’s why a lot of them are attracted to Japanese
culture or the chance to go on a trip to Japan.
I guess I kind of knew this in a vague way, but
when we went there, I found that students who
otherwise had no specific interest in Japan as a kid
would talk to me about Pokémon and various kinds of
anime and so forth.

All Japanese nomenclature in this article is ordered with the surname first and given name last.

1
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For their final project, you had the students conduct ‘visual
anthropology’ rather than requiring a more traditional essay.
Why was that?

So, trying to think about Japan as a producer
and exporter of culture became an important theme
in how we talked about what was going on in
Japan today.

Literature is a
quintessentially
mobile thing.
What do you think your students gained
from the off-campus portion of the course
that they couldn’t have gotten on campus?

T

here’s a certain logic to an art history class going
on a short-term study abroad program like
this—the classic case is the Renaissance History class
going to Florence. Within disciplines like that or
architecture, there’s always been this idea that what
we’re doing in the US is only preparatory to really
going and seeing the material in situ. That idea doesn’t
exist in literature. It’s never been part of how
literature’s taught.
Literature is a quintessentially mobile thing.
Going back to the early twentieth century, you have
the images of people reading on trains, and later on
airplanes, and now you’ve got people reading on cell

phones and so on. It’s part of the identity of literature—it doesn’t belong to a specific site.
Furthermore, once we got to Japan we were reading in English because almost none of the students
had the ability to read in Japanese, so even getting
there didn’t necessarily bring us closer to reading
the original text. Those were the kind of intellectual
problems that I started with when thinking about the
rationale for doing something like this.
That was actually the biggest question I posed to
the students: just to think about what it means to read
Japanese literature and read about Japanese culture
in Japan as opposed to the US. And I think what I
wanted them to take away was not exactly a lesson
about Japan in particular, but a lesson about
what it means to do the same kind of activity in
two different places and how that changes your
perspective on things.
That change in perspective matters not primarily about the relationship to Japan—some of these
students may go on in Japanese studies, but for some
of them it’s going to be short-term. But I wanted
them to think about their own culture and the way
that it’s encountered by other people who come to the
US in various circumstances, and to bring a critical
lens to US culture and the kinds of stories that we tell
ourselves about US culture.
As instructors about a foreign culture, we’re
continually grappling with this problem of how we
can teach students about this culture from a distance.
That said, the real lessons aren’t necessarily about the
material itself but about our relationship to the material. And I think that’s what we can’t get at unless we
somehow get up and move around to some extent.

T

he visual anthropology project arose out of a practical consideration,
which is that I didn’t expect and I actually didn’t really want the
students all to be bringing laptops. Not because the laptops would skew
their experience, but more as a safety issue. I didn’t expect and I certainly
didn’t want to require that students have a laptop. So, that meant the
question of writing was going to be an issue.
I did ask students to do some writing; some of them did it on laptops
or on tablets, and then sent it to me by email. A lot of them just wrote it
out by hand, which…to be honest, I think is probably a fairly foreign experience to students of this generation! I don’t think people have a lot of
experience doing a lot of longform writing by hand, so that was probably
a good experience to have. It’s something useful to understand that there’s
a kind of visceral relationship between pen and paper that’s different than
laptop and paper.

For more information on visual anthropology,
visit Steven C. Fedorowicz’s blog at
http://visualanthropologyofjapan.blogspot.com

I also wanted to create a way of engaging with Japan that
wouldn’t mean that they spent most of their time sitting in a room,
trying to think about how to write an essay. I wanted to get them out and
moving around and thinking about similar kinds of questions through a
different medium.
I wasn’t entirely sure what to expect. The idea of this came from a
very good series of blog post that a visual anthropologist in Japan has
produced. It’s a very thoughtful approach to what it means to engage with
a different culture at that level.
I wanted the students to do that—that is, not just to take pictures
but to think about how they’re taking the pictures, what they’re taking
pictures of, what they’re not taking pictures of.
We sometimes think of cameras as a neutral medium, that they just
reflect the reality that’s before us. But of course, the person taking the

ABOVE: THE TSUKIJI FISH MARKET
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picture makes choices: they choose to focus on one
Did you encounter anything unexpected
thing or another thing; out of all of the pictures
while leading the program?
they’ve taken, they choose to put this in a presentation
and not that. So, some of the same dilemmas that you
he biggest surprise for me about the experience
would face while writing are going to be present in
was just how interesting it was for me! It’s not
that medium as well.
that I thought that it wouldn’t be interesting, but I
The other important thing about that kind of
found that connecting with students at this particular
assignment is the group nature of it. Too often when
level of intensity in close quarters allowed for the
we write, it becomes this solitary thing where the pres- development of different kinds of relationships than
ence of other people is actually an obstruction rather
I’m used to. To a certain extent, you can get close to
than a help. But one of the good things about this
this in a small seminar, and I’ve had great experiences
group was that there was a huge amount of diversity
doing that on campus. But even that is nothing like
in terms of backgrounds and interbeing together more or less every
ests, and I think that really helped.
day for two and a half weeks at
The students helped each other
very long stretches of time during
come to different understandings
the day.
of what they were doing.
A whole different dynamic
Some students had been to
develops than I think I was expectJapan before and were studying
ing, in a really good way. The
Japanese, and some students had
ability to become close to a group
never really travelled very much
of students and gain their intellecat all, and had never been to Asia.
tual trust at a whole different level
So, I think working as teams
allows you to teach them different
helped get people to expand their
things than I think is possible in a
horizons and not simply to focus
normal setting where...you’re one
on or reify their own ideas of what
of four courses that they’re taking,
they were seeing.
and maybe they’re taking the
Which I did see—I mean, one
course as a distribution requireRESTAURANT LANTERNS IN UENO
of the things that really struck me
ment, and aren’t really interested
early on was that many students
and all that.
were so invested in particular ideas of what they
I think their ability to sense that you’re interested
were going to encounter that no matter what they
in them, and that it’s important to you what they’re
encountered, they conformed to that idea. It was only
learning and what they’re experiencing, allows that
over the course of the two and a half weeks that it
relationship to open up in a way that’s pretty hard to
became possible to step back and see that maybe the
achieve on campus even in the best circumstances.
reality they were seeing was different from what they
I guess that shouldn’t be surprising, but you’re so
imagined that they were going to see.
busy thinking about all the logistics and making sure

T
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MIKOSHI, A PORTABLE SHRINE CARRIED THROUGH THE STREETS DURING THE SANJA MATSURI FESTIVAL

everybody has the proper visa and has a plane ticket
that it’s hard to focus on the big picture things until
you’re there and going through it and you see—right,
there’s something to this that works at a fundamental
level. There’s a real value to this kind of experience,
both for the students and the instructor.
I’d like to add that this course and the course that
went to Kyoto were made possible by a grant that we
received from the Japan Foundation. We could have
and maybe would have been able to do something
similar to this just through the normal GCC process,
but the grant that we received did really change the
experience of the course both for myself and for the
students. It provided additional staff support that
allowed me and Professor Kevin Carr, the instructor
going to Kyoto, to focus more on developing the
content element of the course and to focus less on

some of the more logistical elements, and I’d like to
just acknowledge the importance of that in the great
work that Ann Takata did in managing the programs
for us and in the work of the two program assistants,
Jiajun Liang and Bradly Hammond, whose graduate
work is being supported by the Japan Foundation.
The Japan Foundation also provided scholarships
for each of the students who went on this trip, and
several students told me that they were only able to go
because of this scholarship . That achieved an important goal for us as the Center for Japanese Studies,
which is to make sure that studying about Japan is
open to anyone who wants to do it and that it doesn’t
become restricted because of financial needs. So it was
important to us that we were able to attract students
from a lot of different backgrounds and they were able
to participate.
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ASHLINE HERNANDEZ

THE BONDERMAN
FELLOWSHIP
MOROCCO

T

he Bonderman Travel Fellowship offers four graduating seniors in
the College of Literature, Science, and the Arts at the University of
Michigan the chance to travel internationally for eight months. Each
spring, four fellows receive $20,000 to travel to at least six countries in
two different regions of the world, where they will immerse themselves
in independent and self-enriching explorations.
David Bonderman traveled internationally as a Sheldon Fellow after
graduating from Harvard Law School in the 1960s, an experience that
shaped the rest of his life. In order to provide students with a similar
opportunity, Bonderman created the Bonderman Travel Fellowship at
the University of Washington in 1995.
The fellowship will now be offered annually at the University of
Michigan, thanks to a generous donation by David Bonderman’s daughter and her husband, both graduates of the U-M LSA college.

MAJOR: POLITICAL SCIENCE
PERU, BOLIVIA,
ARGENTINA, INDIA,
SRI LANKA, NEPAL, CHINA
n order to better understand people
who immigrate to the United
States, I have proposed a trip that
is ultimately about encountering
uncertainty. My Fellowship is about
making myself vulnerable to unfamiliar situations and about being open to
having my mind changed about my
country and others.

U

CROATIA
JORDAN

CHINA

TURKEY

NEPAL
INDIA

All itineraries subject to change.

VIETNAM

For more information, visit
lsa.umich.edu/cgis/bonderman

CAMBODIA

SRI
LANKA
THAILAND

PHILIPPINES

MALAYSIA

ERIN BUSBEE
BOLIVIA

URUGUAY
SOUTH AFRICA
ARGENTINA

CHILE

MAJOR: ANTHROPOLOGY
CHILE, ARGENTINA, URUGUAY, BRAZIL,
SOUTH AFRICA, PHILIPPINES, THAILAND
am a lover of human difference and indifference,
a lover of controversy, questions and challenges.
I have no idea what exactly I will get from the
Bonderman Fellowship but I know that it will be a
life-changing experience that will help me grow and
impact those I meet.

I

ZIMBABWE

I
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HUNGARY

BRAZIL

PERU
LOUIS MIRANTE

MAJOR: BIOPSYCHOLOGY, COGNITION, & NEUROSCIENCE
JORDAN, CROATIA, HUNGARY, TURKEY, MALAYSIA, THAILAND,
NEPAL, MOROCCO
pon returning from my travels, I will be starting my Master’s of Social Work
at the University of Michigan. Through the Bonderman Fellowship I hope to
strengthen my independence and adaptability skills while also gaining a genuine
sense of the culture and identity of each of the places I visit.

TYLER MESMAN
MAJOR: PHILOSOPHY, POLITICAL SCIENCE
TURKEY, ZIMBABWE, SOUTH AFRICA, INDIA, NEPAL, THAILAND,
CAMBODIA, VIETNAM
s someone who wants to go into public service in the future, I am hoping
that this experience makes me a globally engaged citizen who can actively
work towards alleviating large, aggregate social problems such as poverty, healthcare
inequities, and discrimination.
Bonderman Fellowship · 41
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Art Without the Label

Art Without the Label
by Daniel Pearlman
here I was again, a Michigan student on a GCC
program across the world. Last time I was in
beautiful Israel, on the shores of the Mediterranean
and the slopes of the Judaean Mountains. This time, I
was journeying to the Land of the Rising Sun.
As an avid traveler and a huge proponent of
experiential education, I jumped at the opportunity
to study abroad on another GCC program. However,
I knew it would be a challenge: this would be my first
time in Japan, a country with an unfamiliar language
and an unfamiliar culture. I was also traveling with
twelve other Michigan students I barely knew, exploring a subject I’d only just begun to study during the
semester before.
I learned a lot about art history during that
semester. But looking back, I realize that I learned the
most when I was away from any physical textbook. As
much as I learned about Japanese history, art forms,
and cuisine during the program, I learned much more
about myself and about the world around me. Kyoto
became my personal classroom, and each work of art I
discovered was an entire class in itself.
From the minute we arrived in Kyoto, Japan’s
former Imperial Capital and home to some of the
finest cultural institutions in the world, I wasted no
time immersing myself in Japanese visual art and
culture everywhere I went. I was able to experience
more temples, shrines, gardens, pagodas, and torii
gates than I’d ever thought imaginable.
My time in Kyoto taught me that ‘art’ is a concept
that means completely different things to different
people in different settings. Kyoto also taught me
that art has no bounds. A masterpiece doesn’t need a

T

museum. Art is Hokusai’s ‘Great Wave off Kanagawa’
print, and it is also a traditional tea ceremony. Art can
be found everywhere; you just have to open your eyes
to the world around you.
Studying art history in Kyoto, Japan, was simply
an incredible experience. My only complaint is that
I wish I’d had more time there to soak up all of the
festivals and explore the city’s hidden gems...but at
least now I have an excuse to return.
After eighteen days abroad, I managed to make
twelve new best friends. After eighteen days abroad, I
mastered the city’s subway routes (well, mostly). After
eighteen days abroad, I broke out of my comfort zone
again and again, ate new foods every day, and even
attempted to speak Japanese.

A masterpiece
doesn’t need a
museum.
Curator Anne Tucker once said, “All art
requires courage.” So what are you waiting for?
Be courageous—open your eyes and explore the
world! Try new foods, make new friends, and travel
to new places. Discover art wherever you go and in
whatever you do.
You won’t be disappointed.

ARASHIYAMA BAMBOO FOREST
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India: Notes From the Field

India

In June 2014, Professor Jasprit Singh led the GIEU India cohort abroad to Amritsar, India, to study
sustainable food practices at Harmandar Sahib, also known as The Golden Temple.
The Golden Temple was constructed in 1606 by Guru Ram Dass to provide spiritual and bodily
nourishment for all visitors, regardless of caste or faith. To this day, over 50,000 people from all walks
of life gather daily at Harmandar Sahib to share a free, nutritious meal, listen to skilled musicians
performing kirtan, and enjoy the remarkable beauty of the space.
CGIS is pleased to present selected excerpts from the GIEU students’ blog in this year’s edition of
Beyond Borders. To read more, visit http://gieuindia2014.wordpress.com.

NOTES FROM THE FIELD

//JUNE 12, 2014

I

’ve never been anywhere like the Golden Temple
before. Yet in a place packed with strangers I’m
constantly filled with the feeling that I’m at a family reunion.
Everywhere I look I see acceptance and kind,
welcoming smiles. A grandmother hands me a
rolling pin and keeps careful watch as I roll out
the roti (bread). An uncle checks to make sure I
take a break for chai. An aunt shows me how to
peel garlic by hitting it against the stone ground,
another shows me to use my nails. Yet another
hands me a knife and insists her way is best. A great

Photo: Amanda Allen
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grandmother uses my shoulders to steady herself as
she climbs the stairs. A sister adjusts my head scarf.
A cousin reaches up to tap my back and breaks into
a huge grin as I spin around to say hello. A brother
makes sure I eat enough rice, chapati and dal in in
the langar hall.
The unique thing about this family is that we
don’t all speak the same language. Communication
is my greatest joy as well as my greatest challenge
at the Golden Temple. Because I don’t understand
Hindi or Punjabi and many seva (service) volunteers don’t understand English, we’re forced to
communicate in ways beyond language. Instead of
being able to ask “Am I doing this right?” I must

mimic the actions of those around me and hope I’m
doing them correctly. People aren’t shy to help and
correct me when necessary. Instead of being able
to ask “Where are you from, what is your name,
tell me about yourself!” I can only exchange smiles
and slight bows of the head. Despite the limited
communication, the connections I’ve made with
everyone I’ve met have been very strong.
Maybe it’s the strong sense of community and
acceptance, or maybe it’s the fact that everyone
looks out for each other. Any time my hands are
empty someone comes along to fill them with
dishes to wash or a knife to chop vegetables. Most
of all it’s the strength of love connected to seva.

Human compassion is recognizable anywhere
you go, and I see it everywhere I look at the
Golden Temple.
Now when I catch a whiff of garlic I’m reminded of the kind smiles I’ve exchanged with my garlic
peeling crews. When I brush flour off my leggings
at the end of the day I think of the helpful women
who gently guide my roti rolling. When I sit with
my global family in the langar hall I can’t contain
the smile that breaks out on my face as I realize
I’m fortunate enough to be a part of this beautiful,
complex, remarkable place and the community that
makes it all happen.
-Sarah Marshall
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// JUNE 20, 2014

T

his place is so wondrous and incredible that not
even a dictionary full of words could adequately
describe it. From the busy buzz and excitement
around those doing seva to the sweet and spicy smells
left lingering in the air as a result of all the fresh
and delicious food that is being cooked, the Golden
Temple has so much to offer. This is truly one of those
places that you just have to see to believe and even
after you come here you will quickly realize that no
two days are the same and that adventure lurks behind
every corner.

The Golden Temple is a
people-powered project.
-Jasprit Singh

This temple is beautiful! Not only in appearance
but also in what it stands for; I mean, about 50,000
people eat here every day and this entire place runs
on the efforts of volunteers—that’s incredible. But
beyond all of that the most beautiful thing this
temple has to offer is that it unites people of any race,
religion, age, gender, sexual orientation, even class
as they sit side by side to eat a meal together or even
work side by side doing seva.
There are no barriers; the idea of difference does
not exist here, we are all equal and the Temple belongs
to all of us. And that is truly beautiful.
-Chelsea Baytemur

ABOVE: A BOILING POT IN THE TEMPLE KITCHENS
FACING: GIEU STUDENTS CHELSEA BAYTEMUR, JENNIFER CHUANG, AND MARDHEANNA MD YASIN (LEFT TO RIGHT,
UPPER RIGHT CORNER) PREPARE TO COOK LENTILS

Photos: Teresa Singh
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//JUNE 23, 2014

W

hat does the Golden Temple mean to me?
As a place of worship that is not mine, it took me a while to
comprehend what it means to all of the people who are in the faith, and
I don’t think I ever will fully understand it. One way people express their
worship is by touching their head to the ground, or touching their head
to holy items, or just touching their head to anything in the Golden
Temple.
While washing dishes one day, I saw one woman touch her head to
the sink where the water was held for the dishes and say a prayer/give
thanks and it really hit me. Something that seems so ordinary to me, like
a dish sink, was important to her and other people. The Golden Temple
and the area around it means so much to many people and I’m thankful
that they allow me and welcome me to be a part of it.
Though the Golden Temple might not have any sacred meaning to me
or be a pillar of my beliefs, but it embodies so many things that anyone
can believe in, such as the spirit of giving and a no caste system where
everyone is equal and treated equally. I’m so thankful to have the opportunity to be a part of this and to be able to bring back the mindset of
caring to my own community.
- Amanda Allen

There has to be a spirit of
fun and optimism to make
a massive effort playful.
-Jasprit Singh

ABOVE: CHELSEA BAYTEMUR WASHES LENTILS BY HAND
FACING: JESSICA ELLER AND JENNIFER CHUANG (1ST AND 3RD FROM LEFT) ROLL OUT ROTI WITH OTHER VOLUNTEERS

Photos: Teresa Singh
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//JUNE 26, 2014

S

ABOVE:
AMANDA ALLEN (FAR LEFT) AND
ANDREW VU (FAR RIGHT) SIT WITH
A FAMILY IN THE ENTRANCE HALL
BELOW: THE TEMPLE KITCHEN

Photos: Teresa Singh

The barrier-free
entry allows
the rich & poor
to feel a sense
of ownership
of such an
enormously
beautiful and
precious space.

ustainability oozes out of every nook and cranny
of the Golden Temple. I’m constantly caught off
guard by the differences between the US and India,
and seeing so many examples of sustainability in India
has really opened my eyes. In the US, considering
environmental impact is often an afterthought, like
the garnish on a gourmet meal. In India, the earth
comes first.
First of all, anything that can be made out of
natural objects is. The cutting boards are tree stumps,
brooms are made out of reeds that grow like weeds
in the area, mats around the sarowar are made from
natural materials, and prashad bowls are made of
stitched leaves. Second, everything is reusable. The
meal plates, spoons and bowls are made of steel that
will last forever. Roti rolling blocks are slabs of marble
that will stand the test of time. Even the community
kitchen itself is made of sustainable materials that
have lasted and will continue to last for hundreds of
years to come.
I’m most blown away that waste is simply not an
option. Not wasting food is a concept that is built
into Indian societal norms. Once when we first started
eating in the langar hall I was unable to finish my rice
before my group was getting up to leave. I hurried to
finish, but left a few bites on my plate. As I walked
towards the door a man stopped me, pointed to the
rice on my plate and then to the floor and gestured for
me to finish eating. Wasting food is simply unheard of
in India.
If any scraps of food are left on the plates after a
meal, volunteers bang the plates together to dump the
scraps into a huge bucket, then the food scraps are fed
to local animals. Same goes for any inedible bits of

vegetables like onion and garlic peels or squash skins.
All that feed provides the animals with enough energy
to provide milk for the community. Instead of sending
those scraps to a landfill, the waste is transformed into
more food.
In the United States nearly 40% of all food
produced ends up in a landfill. When bananas have
brown spots or vegetables look imperfect, they’re
thrown into a landfill. In India, brown spots on
bananas and imperfections in vegetables are praised
as the most natural and desirable foods, because they
show a lack of chemical interference.
In the US, there’s a common belief that in order
to eat healthy, organic food you have to spend a lot
of money. Many families eat processed goods and fast
food because a $1 burger is cheaper and quicker than
preparing a meal packed with fresh vegetables. The
opposite is true in India, because here the healthiest
foods are the cheapest. In-season vegetables are the
least expensive to buy. When we visited the farmers
market we purchased roughly 3500 pounds of food
at an average of 14 cents per pound. A pound of
vegetables combined with rice and chapati will feed
4-5 people. That’s a fresh, balanced, nutritious, filling
meal for only around 3 cents!
The biggest sustainability lesson I’ve learned so far
in India is to think of sustainability first, not last. I’ve
talked with many people in the US who are under the
impression that in order to be sustainable you must
go out of your way to put in a lot of effort. In reality,
when deep respect for natural products and balance
are built into a culture, sustainability is the sensible
and convenient option. With a sustainable state of
mind, anything is possible.
- Sarah Marshall

-Jasprit Singh
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Travel Chakras

TRAVEL
CHAKRAS
To help the GIEU India
students prepare for their long
flight, Teresa Singh wrote a
blog post on how the seven
chakras (energy centers) can be
used while traveling by plane.
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LEVEL ONE:
ROOT CHAKRA

LEVEL TWO:
CREATIVE CHAKRA

LEVEL THREE:
BALANCE

LEVEL FOUR:
OPEN HEART

LEVEL FIVE:
EXPRESSION

MOOLDHARA

SVADISTHAN

MANIPUR

ANAHAT

VISUDHA

Keep yourself fortified. Make
sure you have your proper documents: visa, ticket, money.
Always keep your passport
with you. You cannot predict when
you may be asked to show your
passport: at a bank, while
making a reservation, or other
unknown times.

Bring things to do to keep you
occupied. Take time to write your
thoughts. Allow your mind to
wander and think up new ideas.
If your talent is to make people
laugh—help them see the humor
in any situation!

To stay balanced, have your
overall goal in mind. Minor irritations can be viewed as just that:
minor. Cramped space, spilled
water or juice…take appropriate
precautions to maintain your
sanity.

ABOVE: GIEU STUDENTS IN THE GOLDEN TEMPLE
FACING: GIEU STUDENTS ARRIVING IN INDIA, LED BY PROFESSOR JASPRIT SINGH

Photos: Teresa Singh
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Remember everyone is in the
same boat (or plane, as it were).
Even if your patience doesn’t
help others become less irritating, impatient, or jerky, well, at
least you have the benefit of not
becoming bothered over others’
behaviour, which, in reality, you
have no control over.

Let the flight attendants
know if you need something. Let
others know if their behavior is
disturbing to you, but do so with
patience and calmness, not spite or
ingratitude. If you feel threatened
by anyone, let someone you trust
know about it. The stewards can
also help solve problems.

LEVEL SIX:
INNER EYE

LEVEL SEVEN:
CONNECTION TO
THE UNIVERSE

AJNA

SEHESRARA

Take time to look inward.
The time in the air could be spent
visualizing your goals for your
journey, or keeping a journal.
Write your thoughts. Read about
India, about Sikhism, about the
Harmandar Sahib.

Remember you are a small but
significant part of this chain of
life. Be courteous of others and
thankful to the pilot and flight attendants who keep things running
smoothly, and who help out in
case of emergencies.
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GIEU Detroit 2015

Short-term SITES
SHORT-TERM
Sites 2015
THEATRE &
INCARCERATION:
RIO DE JANEIRO, BRAZIL
Ashley Lucas
(lucasash@umich.edu)
Examine performance texts by & about incarcerated populations through arts workshops with the
Prison Creative Arts Project.
RESEARCH IN EDUCATIONAL SETTINGS:
BEIJING/XI’AN, CHINA
Kevin Miller (kevinmil@umich.edu)
Collaborate with students at Beijing Normal University to research issues in Chinese education.
GERMAN THEATER PLAY PRODUCTION:
BERLIN, GERMANY
Janet Shier (jshie@umich.edu)
Study & perform German plays & produce a new
ensemble production. German language required.
PERSPECTIVES IN GLOBAL HEALTH (1):
NEW DELHI, INDIA
Norma Sarkar (nsarkar@umich.edu)
Do clinical observation & community outreach
alongside students at Salokaya College of Nursing.
PERSPECTIVES IN GLOBAL HEALTH (2):
QUITO, ECUADOR
Megan Eagle (megeagle@umich.edu)
Assist staff & learn about the Ecuadorian public
health system at an obstetric & emergency clinic.
DOING ENVIRONMENTAL HISTORY:
TOKYO, JAPAN
Leslie Pincus (lpincus@umich.edu)
Visit the physical & memorial sites of pollution disasters & study environmental history/practice.
MODERN JAPANESE LITERATURE:
TOKYO, JAPAN
Jonathan Zwicker (zwicker@umich.edu)
Read & discuss the major authors & works in
Japanese literature today. (See p32)
INTERNATIONAL COMMUNITY
ORGANIZATION: AMSTERDAM/BERLIN
Larry Gant (lmgant@umich.edu)
Compare European policies/services through
lenses of civic participation, oppression/privilege,
& community involvement.
TEL AVIV & JERUSALEM IN
ISRAELI CULTURE:
TEL AVIV/JERUSALEM, ISRAEL
Shachar Pinsker (spinsker@umich.edu)
Explore city histories & meet with writers/artists/
filmmakers discussing diversity & identity.

GCC
by Timothy Corvidae, Lecturer in the Global Scholars
Program and the Center for Global & Intercultural Study
’ve been thinking about how to explain why I want
to bring a group of GIEU students to Detroit next
summer. I have a lot to say on the matter, but what it
comes down to is this:
I love Detroit.
Detroit is my home, and I want to share its
beauty, resilience, creativity, and adaptability with
students. It’s a place where culture is fiercely at work,
in all its modes: culture as shared meaning, culture
as a resource, culture as resistance. The stories told
about Detroit are frequently limited in their scope;
non-Detroiters in Michigan and beyond often frame
Detroit as a site of ruin and abandonment, and I want
the students on this program to be able to complicate
and contextualize that view.
They’re not going to ‘know’ Detroit. That would
be an impossible goal, because there are a thousand
Detroits which are constantly changing and growing.
These Detroits and the Detroiters who construct them
have different interests, different backgrounds, and
different access to and axes of power which form the
complex system of economic, political, and cultural
investments that the city occupies and through which
it has been evolving.

I

In the De/Re/Constructing Detroit GIEU
program, I hope that students will be able to live and
breathe—and contribute to—some of this complexity.
By moving 45 minutes away from
Ann Arbor for a few weeks, they will find themselves
in very different contexts from what they
experience in Ann Arbor. We will explore the
challenging intercultural dynamics that inform these
contexts and differences, and we’ll be examining
the various sociopolitical strategies that Detroiters use
to enact change.
However, intercultural study isn’t just about
looking at differences; it’s also about identifying points
of connection, parallel lives, shared traditions, and
intersecting cultural trajectories. This program will
also look at how Detroit and Ann Arbor, two cities
in the same region, are existing under such different
circumstances. Students will be able to connect with
people who care about, work for, and play at the same
things that they do.
In this time of change, it’s unclear which creative
and cultural efforts will survive and thrive in the city.
The 2015 GIEU Detroit program will give students the
opportunity to explore the current realities of Detroit
and remake their understandings of interculturalism
through the lens of Detroit’s past and future.

DETROIT:
CREATIVITY
& CHANGE
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Next summer, GCC and GIEU students will be journeying to
14 different sites around the globe to engage in hands-on intercultural learning. Students will get to practice Peruvian weaving,
stage a German theater show, assist in an Ecuadorian health
clinic, & more!
For further information, visit www.lsa.umich.edu/cgis/GCC,
www.lsa.umich.edu/GIEU, or www.mcompass.umich.edu.

DETROIT, USA
Timothy Corvidae (corvidae@umich.edu)
Examine literal & figurative de/re/construction by recovering building materials & examining frameworks of revitalization. (See facing)
CUSCO/CHINCERO, PERU
Tatiana Calixto (tcalixto@umich.edu)
Become a traditional weaving apprentice
& study indigenous knowledge/cultural
expressions in the Peruvian Andes.
LUSHOTO, TANZANIA
Nyambura Mpesha (mpesha@umich.edu)
Learn about disability issues by working at a university focusing on
special education. Students will have daily Swahili lessons & study
Tanzanian politics, history, & folklore.
DELHI/AMRITSAR, INDIA
Jasprit Singh (singh@umich.edu)
Study scientific/cultural aspects of food by serving at the Golden
Temple, a unique model of food sustainability. (See p44)
OAXACA, MEXICO
Anita Gonzalez (amanjo@umich.edu)
Collaborate with folk artists to promote their work & learn about
Afro-Mexican & indigenous histories. (See p08)

gieu
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Center for Global and Intercultural Study
University of Michigan
G155 Angell Hall
435 S. State St.
Ann Arbor, MI 48109-1003
http://www.lsa.umich.edu/cgis
1-734-764-4311
cgis@umich.edu

